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THE COMPLETE STUDIO RECORDINGS
1959-2017




“The Turkish pianist Idil Biret
celebrated her 75" birthday last
November. To approach and honor this
milestone, her own label, distributed
by the now-venerable Naxos, has been
releasing a series of comprehensive
box sets traversing her entire career.
The word ‘comprehensive’ is not

used lightly; in this set (Bach &
Mozart Edition) alone, the ninth in

the series, we hear performances

from her earliest radio broadcasts

in 1949 to July of 2016, allowing
Biret’s changing approaches to these
composers’ works full documentation
and exploration; it’s quite a journey,
and I have heard no other pianist

that has made the complex but

still intuitively simple interpretive
decisions Biret has made...She is one
of the very few pianists who can make
not only convincing but uniquely

i .
Ll

|I|i
nh

Hi-F

i
.In S i'lm“ﬁil

visionary cases for works as
chronologically and stylistically
diverse as piano sonatas by Beethoven
and Pierre Boulez...Final impressions,
after living with this set for several
months, are of a musical life in flux.
With these enduring compositions

as multisided sculptures to be
reexamined, the set constitutes a
voyage through the developing art of
a child prodigy. It goes a long way
toward answering questions about
where the preternaturally gifted
interpreter goes when convention
and career opportunity become
subservient to artistic pursuit. May it
be an example to those embarking on
a similar journey.”

From Prof. Marc Medwin’s article
on the Bach & Mozart Edition in
the DUSTED Magazine (USA)
June 2017

Idil Biret with Klaus Heymann, the founder of Naxos, in Paris 1992 (top above) and in Shanghai 2012
Idil Biret Naxos’un kurucusu Klaus Heymann’la birlikte, Paris 1992 (iistte) ve Sanghay 2012



IDIL BIRET
STUDIO RECORDINGS 1959-2017

When Idil Biret went to France in 1949 she generated as much excitement as she had earlier done in Turkey. In the fall of that
year the French Radio RTF made an interview with Idil and recorded her performing works by Bach, Couperin, Beethoven and
Debussy. Later, in February 1953 the RTF made a second series of recordings with Idil following her performance of Mozart’s
Concerto for Two Pianos with Wilhelm Kempff. Both of these are preserved in Idil Biret’s archive and are available in this box
set. The concert with Kempff was broadcast live by the French Radio but regrettably the tapes of this broadcast, also relayed later
by BBC and the Turkish radios, have not yet been located. She played the same Mozart concerto again the same year with the
composer Jean Frangaix and her teacher Nadia Boulanger conducting. A recording of this concert is included in this box set as a
historic document, though the last part of the third movement is missing. These were Biret’s first recordings.

The Solo Recordings

Idil Biret first entered a studio to make a professional recording in 1959 when she went to the Maronite Church in rue d’Ulm
in Paris to record works of Brahms and Schumann for the French label Pretoria. This was her first LP recording. Thus began a
recording career that lasted over half a century and is still going on (in 2017 she recorded works of Mussorgsky, Glazunov and
Franck). During this period she made recordings for the labels Pretoria, Vega, Decca, Atlantic/Finnadar, Pantheon, EMI/HMYV,
Naxos, Marco Polo, Alpha and finally her own label IBA. All of these studio recordings, including some that were never before
released commercially, are included in this box set. Of the 130 CDs here, over 100 are solo piano recordings. They include the
complete solo piano works of Brahms, Chopin, Rachmaninov, the 48 Preludes and Fugues of Bach in the two books of The
Well-Tempered Clavier, the 32 Sonatas of Beethoven as well as the two books of Etudes of Ligeti and the three Sonatas of Boulez.
Major works of Liszt, Mozart, Ravel, Schubert and Schumann are also included here. Additionally, in the box are the works of
Alkan, Balakirev, Berg, Berlioz, Boucourechliev, Debussy, Faure, Franck, Francaix, Glazunov, Kempff, Miaskovsky, Mima-
roglu, Mussorgsky, Prokofiev, Scarlatti, Scriabin, Stravinsky, Tchaikovsky, Weber and Webern. There are also many piano tran-
scriptions of orchestral works and lieder; Beethoven (The 9 Symphonies), Brahms (Symphonies 3 and 4 and four songs from the
cycle Die schone Magelone), Berlioz (Symphonie fantastique and Harold en Italie), Stravinsky (The Firebird and Petrouchka),
Schubert (Lieder transcriptions), Wagner (Opera transcriptions) and others. Solo works by Turkish composers Adnan Saygun and
Ertugrul Oguz Firat complete the list.

The Concerto Recordings

Having made her first solo piano LP in 1959 at the age of seventeen, Idil Biret had to wait nearly three decades before recording
with an orchestra in a studio. In 1988, after a concert performance at the Barbican Hall in London, she recorded the 2™ and 4*
Piano Concertos of Saint-Saéns with the Philharmonia Orchestra conducted by James Loughran. The Philharmonia Orchestra
was established after WWII and employed extensively by a legend of music, the producer Walter Legge, to make recordings for
EMI/HMV. It was led by some of the greatest conductors of the 20" Century including Fiirtwéngler, Toscanini, Richard Strauss
and Karajan. Many great pianists like Edwin Fischer, Artur Schnabel, Walter Gieseking, Arturo Benedetti Michelangeli, Emil
Gilels and Dinu Lipatti had recorded with this orchestra. During the next three decades Biret made recordings of over sixty
works for piano and orchestra. Those recorded in studio under the baton of eminent conductors including Jean Fournet, Antoni
Wit, José Serebrier, Emil Tabakov, Toshi Shimada have been released on Naxos and IBA under Naxos catalogue numbers. Live
recordings of piano concertos from Biret’s concerts 1958 onwards with orchestras like Orchestre Colonne de Paris, Boston Sym-
phony, Leipzig Gewandhaus, Leningrad Philharmonic, French Radio Orchestra, Frankfurt Radio Orchestra, Sydney Symphony
Orchestra and conductors such as Nadia Boulanger, Eric Leinsdorf, Theodore Guschlbauer, Charles Mackerras, Louis Fremaux,
Andrew Davis, Alexander Dimitreev, Heinz Rogner have also been preserved.

The recordings of the piano concertos of Bach, Beethoven, Brahms, Chopin, Liszt, Mozart, Rachmaninov and Schumann are
included in the IBA box Editions of these composers. The other concertos recorded in studio and some at concerts are included
in the box sets Concertos and Solo Music Edition and 20" Century Piano Edition. The remaining live concert recordings will be
included in a future box set to be titled Idi/ Biret in Concert.




Studio Recordings (1988-2016)

Beethoven- Concertos Nos. 1 Op. 15, 2 Op. 19, 3 Op. 37, 4 Op. 58, 5 op. 73; Fantasia for Piano, Chorus and Orchestra Op. 80 Brahms- Concertos Nos. 1
Op. 15, 2 Op. 83 Chopin- Concertos Nos. 1 Op. 11, 2 Op. 21; Variations on “la ci darem la mano” Op. 2; Fantasia on Polish airs Op. 13; Krakowiak Op. 14;
Andante Spianato et Grande Polonaise Op. 22 Franck- Symphonic Variations, Les Djinns (Symphonic poem for piano and orchestra) Grieg- Concerto Op. 16
Hindemith- Piano Music with Orchestra (for Piano Left Hand) Op. 29 (1923); Chamber Music No. 2 for Piano, Quartet and Brass Op. 36 No. 1 (1924); Concert
Music for Piano, Brass and Two Harps Op. 49 (1930); Theme with Four Variations (The Four Temperaments) for Piano and Strings (1940); Concerto for Piano
and Orchestra (1945) Liszt- Concertos Nos. 1, 2; Totentanz for Piano and Orchestra Massenet- Concerto Mozart- Concertos K. 415, K. 450, K. 453, K. 491
Rachmaninov- Concertos Nos. 1, 2, 3, 4; Rhapsody on a Theme of Paganini Op. 43 Saint-Saéns- Concertos Nos. 2 Op. 22, 4 Op. 44 Schumann- Concerto
Op. 54, Konzertstiick Op. 92, Introduction and Allegro Op. 134 Tchaikovsky- Concertos Nos. 1, 2, 3; Fantasy for Piano and Orchestra Op. 56

Live Concert Recordings (1954-2016 available at this time)

Bach- D minor, F minor Bartok- Concerto No. 2 Brahms- Concertos Nos. 1 Op. 15, 2 Op. 83 Beethoven- Concertos Nos. 1 Op. 15,2 Op. 19, 3 Op. 37, 4
Op. 58, 5 Op. 73; Fantasia for Piano, Chorus and Orchestra Op. 80 Chopin- Concertos Nos. 1 Op. 11, 2 Op. 21 Erkin- Concerto No. 1 Franck- Symphonic
Variations, Les Djinns Isikozlii- Concerto Liszt- Concerto No. 1 Mozart- Concertos K. 271, K. 466; Concerto for two Pianos K. 365 Pars- Concerto No.
1 Prokofiev- Concerto No. 3 Op. 26 Ravel- Concerto in G major, Concerto in D major for Left Hand Rachmaninov- Concertos Nos. 2, 3; Rhapsody on a
Theme of Paganini Op. 43 Regit Rey- Variations on an Istanbul Theme for Piano and Orchestra Saint-Saéns- Concerto No. 5 Saygun- Concerto No. 1 Op.
34 Schonberg- Concerto Shostakovich- Concerto No. 2 Op. 102 Techaikovsky- Concertos Nos. 1, 2 (original version) Tippett- Concerto

(Over 60 piano concertos have been performed and recorded by Idil Biret)

The Chamber Music Recordings

While she has most major works of the chamber music in her repertory, Idil Biret’s performances of these, both in concert and
recording, are relatively few. She has performed on stage with major artists like the violinist Yehudi Menuhin and cellist Maurice
Gendron in the 1970s and played with the London String Quartet in the 1980s. Also, she has given many concerts in the 1970s
with the cellist Roderic von Bennigsen, mainly in Germany. Her recording of the Brahms Quintet with LSQ and the cello/piano
sonatas with von Bennigsen are included in the Brahms Edition. The Schumann Quintet Biret recorded with the Borusan Quartet
of Turkey is included in the Schumann Edition and the Franck Quintet and Mahler Quartet with the LSQ in the LP Originals
Edition. All of these are in this box set.

Note
A) It will be noticed that in a few cases the same recordings are found in different editions:

1) To the extent possible the original masters were maintained as they are. So, as the two Schumann Introduction and
Allegros Op. 92 and Op. 134 were coupled with the two Brahms Concertos in the original Naxos releases, they were
left on the same CD as in the Brahms Edition. Then, these were coupled with the Schumann Concerto for the Schumann
Edition to provide on one CD all the works of Schumann for piano and orchestra. Similarly, the Schumann Concerto,
originally coupled with the Grieg Concerto on one IBA release, is included in the Concertos & Solo Music Edition in the

original coupling, hence appearing twice in two different box sets.

2) Some of the works in the LP Originals Edition, a special box set with the LPs in their original sleeves, will also be found
in the 20" Century Edition, e.g., the Prokofiev Sonatas Nos. 2 and 7, Stravinsky’s Petrouchka, solo works of Bartok and
Berg.

B) In a number of CDs live concert recordings have been used for the purpose of completion as no studio recording was avail-
able. Examples are some concertos in the 20" Century Edition such as Prokofiev, Shostakovich, Saygun and the Ravel Con-

certos and Saint-Saéns Concerto No. 5 in the Concertos & Solo Music Edition.



EPILOGUE by Sefik B. Yiiksel

On 9 October 1995 1dil Biret was in Warsaw at the Chopin Museum to receive a Grand Prix du Disque Frederic Chopin award
for her recording of the complete piano works of Chopin, given once every five years. All the members of the jury of the Chopin
Piano Competition that was to take place later in October were present. Biret played a short recital of works by Bach and Chopin.
Then, after she was given the prize, the president of the jury told Biret “You play Chopin as my heart wants to hearit”'. Later, in
December of the same year, Idil Biret was on the stage of Salle Gaveau in Paris to receive another prize - Golden Diapason of the
year 1995 -, given to the best recordings of that year by the Diapason magazine, for her recording of the three sonatas of Pierre
Boulez. On that occasion the critic of Diapason, Pierre Gervasoni, wrote “Thanks to Biret the piano sonatas of Pierre Boulez find
their place in the history of the sonata next to the ultimate pages of Beethoven”. How was it possible that a pianist could deliver
the works of Chopin and Boulez that are so different from one other and are actually at two ends of the spectrum? The answer
lies perhaps in the words of the eminent French musicologist and man of letters Marc Pincherle, who wrote in 1959, “We are in
the presence of one of the greatest virtuosos of our time. I do not see in her generation any other pianist who possesses an equal
mastery of the keyboard, in the service of such a mature mind so rich in imagination”. What was remarkable was that Idil Biret
is a Turk and she comes from a country which is in the periphery of the world of classical music. With a population that is 99%
Moslem, it is an oasis in the desert of Islam so far as classical music is concerned. So, the other question is, “How was it possible
that a Turkish girl could do such remarkable things?” To search for an answer we have to go back to year 1927 in Ankara to a

conversation between the great German pianist Wilhelm Kempff and Mustafa Kemal Atatiirk, the president of Turkey.

It was in June 1982 during a weeklong stay of Idil Biret in Italy with Prof. Kempff in his Villa overlooking the Mediterranean
from the Positano village heights that the subject of Prof. Kempff’s visits to Turkey came up. He was particularly happy that day.
He had played a Schubert sonata in the late afternoon and Idil had joined him for a photograph taken near his piano. Later in the
evening, after dinner, the question of his first visit to Turkey was posed. Was it in the 1930s? “No, much earlier” was his reply.
“I first visited Turkey in 1927, said Kempff and then continued, “/ gave a recital in Ankara at the Halkevi [a hall for public
concerts, theatre shows etc.]. Kemal Pasha [he referred to Ataturk always so] then invited me for dinner with his friends at the
Presidential residence [in Cankaya, a hilltop in Ankara]. There was a large gathering of people in the evening and the dinner
lasted until about 11.00 pm. As the guests were leaving he asked me to stay behind and when everyone was gone we passed into
his study. There Kemal Pasha started the conversation by saying that as part of a drive for modernisation in Turkey, they were
introducing many reforms in law, education and other areas affecting public life. He continued to say that classical music was
an integral part of the Western culture which was the source of his reform movement. He therefore felt the necessity of the wide-
spread introduction of classical music in Turkey as part of the drive towards modernisation in the country. Kemal Pasha then
said that he was afraid that without parallel reforms in music in Turkey his reforms in other areas would remain incomplete.
Kemal Pasha then asked my thoughts on how this could be achieved; the schools, the institutions to be formed for this purpose
and the eminent musicians and musicologists I may recommend for invitation to Turkey to help build the foundations of classical
music. I expressed my ideas, advised him to consult also with Wilhelm Furtwangler on this subject and perhaps invite him to
come to Turkey to assist with a plan of organisation to introduce classical music systematically in Turkey. Our discussions con-
tinued until 4.00 am in the morning at which time I took my leave.” Prof. Kempff then looked towards the sea and after a moment

of silence said, “Kemal Pasha was a great man.”

It was then this great reform movement in music, that brought to Turkey Wilhelm Kempff, Paul Hindemith, Bela Bartok, Carl
Ebert, Ninette de Valois, Lico Amar and many other great names in the music world, which resulted in the establishment of new
conservatories, orchestras, opera houses, ballet companies, that led to the discovery of the talents of the great soprano Leyla
Gencer and the child prodigy Idil Biret among others.

Sadly, the Western world, which initially embraced these talents, opened their great halls, like La Scala in Milan and Theatre
Champs Elysees in Paris, to them later stalled when it came to letting them make world careers which, by then, passed through

1 She received the award despite the efforts of a major German record label to prevent her from doing so. For details, see “Making of the Chopin recordings”
at Major Projects in www.idilbiret.eu




contracts with major record labels. Leyla Gencer never made a studio recording of a complete opera. The studios of the major
labels were reserved for Renata Tebaldi, Maria Callas, Victoria de Los Angeles and others who were their own artists. Equally,
the major labels, too busy making the careers of a new generation of pianists in the 1960s like Maurizio Pollini, Martha Argerich,
Daniel Barenboim, had no place for Idil Biret. Yet, there were others who saw her greatness and opened their studios to her. First
among them was Claude Samuel, then the director of the Vega label in France (later director of Radio France Musique). Idil made
three LPs for Vega and one for Decca (which had bought Vega) under that contract. Then, in the 1970s, came {lhan Mimaroglu at
the Atlantic studios in New York, where Idil made nine LPs for their classical subsidiary Finnadar label including the 2" Sonata
of Pierre Boulez and the Symphonie fantastique of Berlioz in Liszt’s piano transcription, to great critical acclaim. In the early
1980s came a proposal from Mr. Mendelssohn-Bartholdy (direct descendant of the composer) who had earlier established the
VOX label. Idil made her first recordings in the new CD medium for his Pantheon label, with Liszt’s transcriptions of Schubert
songs and Wagner opera music. In 1985 Idil’s then agent in the USA, Jacques Leiser, introduced her to an independent producer
in Brussels, Michel Devos who proposed to record Liszt transcriptions of two Beethoven Symphonies for release by EMI in Bel-
gium. When EMI Classical’s director in Belgium? found these recordings to be world class, he proposed them to the head office
in London for international distribution. The director in charge of the international division®, agreed and asked Biret to record
the transcriptions of all the nine Beethoven symphonies for release in a box set during the Liszt centennial in 1986. After Idil
recorded another symphony, this momentary lapse in judgment was corrected by a senior director of EMI*, who wrote to Biret
to say that they would not proceed with this project (perhaps he remembered that Idil Biret was Turkish and as such she did not
have a large market or perhaps she would be a threat to their other “stars”)’. By then the author of these lines, a senior airline
commercial executive, knew how company decision making process functioned. Going over the director, directly to the chairman
of the holding, Thorn-EMI, through influential people, that decision was reversed®. EMI gave the go ahead to the project and
Biret completed the recording of the remaining six symphonies in two months. She then performed all nine in four recitals at the
Montpellier festival in France in July 1986 which were broadcast live all over Europe by Radio France Musique. EMI released
the 6 LP box set in September to rave reviews. Suddenly, at the age of forty five, the world discovered Idil Biret. One box set
released by EMI was able to do what fourteen other LPs and three CDs released on smaller labels could not do. The market force
of the major labels was remarkable. During the next few years Idil played the Beethoven symphony transcriptions all over the
world, including New York, London, Paris, Frankfurt, Munich, Milan, Istanbul and Tokyo.

Then, in June of 1989, a telephone call came from the editor of the German Fonoforum magazine’. He informed Biret that a very
important recording proposal would be coming to her from a new label based in Hong Kong and she should give serious consid-
eration to it. In June Idil met Klaus Heymann, the founder of the Naxos label, in Brussels. He asked her if she would record for
Naxos the complete works of Chopin. Idil said “Yes.” This started a two year marathon during which Biret made fourteen trips
to the van Geest (later Clara Schumann) studio in Heidelberg for the recordings of Chopin’s solo piano works and two trips to
Kosice (then in Czechoslovakia) for the recordings of the works with orchestra. The project was completed at the end of 1992
and after her recital in front of an invited audience of four hundred people at the Ancienne Conservatoire hall in Paris (where
Chopin had once played), Idil was presented with the Chopin box set by the Naxos representative in France®. The forces that put
obstacles in front of Idil at every step of her career tried to stop the Chopin recordings by making negative propaganda about the
first few Chopin recordings and the studio acoustics. But, when eminent critics came with outstanding reviews of Biret’s Naxos

Henry Langlois

Andreas von Imhoff

Peter Alward - For details, see “Making of the Beethoven recordings” at Major Projects in www.idilbiret.eu

Here, the “market” referred to is for the sale of records, and, more importantly, for concerts. It is the concert fees of artists, much of which find their way to
the record labels, that allow the system to function. This writer was informed (by Irene Bauer Kempff, daughter of Wilhelm Kempff) that in around 1998 a
well known pianist from a country in the far east was paying 100.000 German Marks each month to her record label for recordings and publicity surrounding
her activities. This is why many major agencies only took artists to their roll if they had long term contracts with a major label.

6 Thanks are due here for their help to late Ambassador Muharrem Nuri Birgi, Selahattin Beyazit in Istanbul and late Ambassador Rahmi Giimriikgiioglu and
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Asil Nadir in London. The recording and editing costs, however, now had to be covered by Idil Biret. The necessary amount, totaling about 90.000 German
Marks, was provided by the estate of Nedret Olger, Biret’s late mother in law.

7 Stefan Mikorey

8 Yves Riesel



recordings, they failed’. Chopin was followed by the complete piano solo works and concertos of Brahms and Rachmaninov and,
with a sudden modern twist, the three Piano Sonatas of Pierre Boulez that sold 30.000 copies in six months. This amazed Klaus
Heymann who had expected a loss on the Boulez venture. As Naxos made only one recording of a work at the time, Biret had
to find financing for the recordings of the Brahms and Rachmaninov concertos recordings with the National Radio Orchestra of
Poland, Antoni Wit conducting. This became possible thanks to the help of an old family friend, Dr. Nezih Neyzi, and a cousin,
Ali Yalman, in Turkey.

When they could not stop Biret from recording for Naxos the forces controlling the classical music industry turned their ven-
geance on her concert career and blacklisted her in Germany. This meant that she could not be engaged by major concert present-
ers, orchestras and festivals. A German music lover and admirer of Biret found out about this during a discussion with an eminent
concert presenter in Diisseldorf and narrated it in a letter to Biret'® in 2001 as follows:

“It must have been in autumn 1999 when [ met a concert agent in Diisseldorf (his family is well known in the world of culture
in the region Diisseldorf-Cologne for more than 50 years). We were talking about this and that and especially about the (in my
opinion) bad program of the concert series ‘piano solo’. I argued that it is not necessary to invite pianists well known by their
name but pianists of a better quality, even if they are not known by everyone in Diisseldorf like Idil Biret or ..."!, because they are
real pianists/musicians and not only performers. He replied that it is not easy and that he cannot invite them. When I asked him
what he was meaning (whether he cannot = will not or is not able to) he answered more evasively but later confirmed that he is
not allowed to. I replied that I could not understand this because Idil Biret had already given concerts in the Tonhalle Diissel-
dorf during the late 1980s. That is correct, the agent answered, but from the beginning 1990s the times have changed and since
Biret started to record for Naxos he is not allowed to invite her. He (then) told me the story of an agent situated in the south of
Germany: This agent was ‘advised’not to invite some special artists but he did, because he thought that he could invite all artists
he wants to. Some months later he tried to invite some artists coming from the (today’s) ...”> group but he was told that they are
not interested in giving concerts in this city and/or will not make any contract with him. Most other well known artists followed
and some of them had cancelled their contracts (due to ‘illness’) they had made with him. A year later he had to give up and he
agreed to never invite any artist on the so called ‘black list’. The Diisseldorf agent further explained that the so called ‘black
list’is not a paper but only the information given verbally by other ‘people’of a high position in the industry (agents, promoters,
record industry)...”

That what the Diisseldorf agent said was true is confirmed when the events of that took place at the Schwetzingen Festival in
Germany in 1999, outlined below, are taken into account:

In 1999, the 150" anniversary year of Chopin, Schwetzingen dedicated its annual festival to the composer. Four pianists were
engaged by the festival including Idil Biret. The eminent musicologist and doyen of German music critics Prof. Joachim Kaiser
was invited to give pre-concert conferences on each day’s program. Three of the pianists were contract artists of a major German
record label ...'%, while Biret was recording for Naxos, its arch competitor. At the time Biret was the first pianist to have recorded
the complete works of Chopin for piano solo and for piano and orchestra. The 15 CD project had won a Grand Prix du Disque
Frederic Chopin in Poland in 1995. It is believed that Biret was invited because of Prof. Kaiser’s suggestion as he greatly admired
her Chopin performances.

1dil Biret was due to perform an all Chopin recital on 15 May. The day before she received at home in Brussels a call from the

festival director Dr. Peter Schreiber at 14.00 hrs informing that the pianist who was to play that evening!* had cancelled and Ms.

9 Tully Potter, Bill Newman, Christopher Headington, Ivan March, Jeremy Nicholas in England, Henry-Louis de la Grange in France, Igor Kipnis, Richard
Dyer, Bernard Jacobson in the USA, Joachim Kaiser, Peter Cossé¢ in Germany. For a full description of the events surrounding the recordings, see “Making
of the Chopin recordings” at www.idilbiret.eu

10 Jiirgen Sack (Letter 15/10/2001), Heinersdorf agency in Diisseldorf for which Idil Biret had given a greatly acclaimed recital in K6ln in 1990.

11 Name witheld

12 Name witheld

13 Name witheld

14 Anatole Ugorski had walked out after a practice session in the morning saying he was ill and had left Schwetzingen around noon. The recitalist of the prior
evening, Lilya Zilberstein, had been asked if she could replace the indisposed pianist and, reportedly, she replied that she could only play the same program
of the night before. Then Dr. Schreiber decided to call Idil Biret in Brussels. Biret performed Ugorski’s same program that evening.




Biret was asked whether she could perform in his place a Chopin program. Ms. Biret queried the scheduled program of the eve-
ning and upon learning that it consisted of 12 Mazurkas, Polonaise Op. 61 and the Piano Sonata Op. 58, she told Dr. Schreiber
that she would play exactly the same works as originally programmed. This caused Dr. Schreiber great astonishment as for him
this was an unheard of feat.

From that point on it was a matter of logistics; how to get Ms. Biret from Brussels to Schwetzingen in time to give the recital that
evening. It had been arranged for her to travel to Stuttgart with a flight departing Brussels at 17.30 hrs. Upon arrival in Stuttgart
at 19.00 hrs she boarded a helicopter chartered by the festival organisers and was flown to Mannheim in very bad stormy weath-
er. Mannheim to Schwetzingen was a short ride by car and Ms. Biret arrived there at 20.15. Following a brief practice session
she went on the stage at 21.00 and performed the original program of the evening’s indisposed artist. The following evening she
played her own scheduled concert's.

Idil Biret’s both concerts on 14 and 15 May were broadcast live by the Stuttgart Radio and the concert on the 15th was also re-
corded by ZDF TV. Prof. Kaiser introduced Idil Biret to his audience on his 15 May pre-concert conference with the following
words: “The pianist you will hear tonight, Idil Biret, is a very special, exceptional musician. She has recorded on 15 CDs the
complete piano works of Frederic Chopin. She is also a great artist who is able to give a concert in the evening without knowing
that she would do so the same morning; playing as well the very same program originally scheduled for that concert as she did
last night.” Subsequently, at the intermission Prof. Kaiser walked on the stage and behind and publicly embraced Idil Biret.

After the two concerts there were outstanding reviews in the press. The following week Ms. Biret received the following letter
from the director of the Schwetzingen Festival:

“Dear, esteemed Mrs. Biret,

1 would like to express my sincere thanks to you again for not letting the Ugorski piano-evening fail. You have, with admirable
courage, not only stepped in to take over the recital but also - what must be called a sensational action - performed the complete

identical program of the indisposed pianist. For that deep thanks and greatest acknowledgement are due to you.

Your own Chopin evening was then the breath-taking testimony of a great artist. We all could experience together how in your
hands the wonderful music of Chopin begun truly to blossom. The public adored you and the Festival administration including

Prof. Joachim Kaiser was fascinated. Once again our deep, heartfelt thanks for these wonderful evenings.

Dr. Peter Schreiber”

Afterwards, a second pianist'®, who was to have played the day after Biret, also cancelled his recital. This writer believes that
these cancellations were not coincidences, but a way of giving notice to the festival’s organizers of the consequences of engaging
Idil Biret who is on a blacklist. For while, after such an extraordinary feat, normally Biret should have been invited back soon
for another concert by the Schwetzingen Festival, she was never again engaged. The director and the organisers of the festival
must have learnt their lesson'”.

15 With the following program - Rondo “a la Mazur” Op. 5, Polonaise Op. 71 No. 2, Andante Spianato et Grande Polonaise Op. 22, Waltzes Op. 64 No. 2, Op.
18 No. 1, Tarantelle, Mazurkas Op. 50 No. 3, Op. 59 Nos. 1, 2, 3, Three Ecossaises, Prelude Op. 45, Scherzo No. 4.

16 Andrei Gavrilov

17 Recently, it was once more confirmed that the Diisseldorf agent’s statement was relevant also outside Germany. Gerhard Abel, a German friend in Cuernavaca
in Mexico, told Idil Biret that they had invited the Ukranian pianist Pavel Gililov to give a concert there in 2006. He asked who would play in the recital series
after himself. When Gerhard said that it would be Idil Biret, Pavel Gililov had frowned and said, “But, she is blacklisted”. Gerhard Abel then asked him why.
He replied saying “Because she is recording for Naxos which is selling CDs cheaply”. Gerhard then said to him that here it was Mexico and not Germany.
(As stated to 1dil Biret by Gerhard Abel in Cuernavaca, Mexico in September 2016). Much earlier, the German press had noticed the discrimination practiced
against the pianist Idil Biret as the following articles indicate: Frankfurter Algemeine Zeitung (31 May 2003) “The major labels have until now drawn
certain benefits from their close relationship with the concert agents. Brendel, Perahia and Kissin are still under contract with the major labels - while in turn
...Idil Biret does not get a chance to set foot in the Philharmonie [the major concert hall of Frankfurt].” Die Welt (21 May 2003) “A certain discrimination
of the agents against Naxos artists has diminished...but some like 1dil Biret...are still not to be found in the concert life of our capital city [Berlin].” Sadly,
around the same time, a young Turkish pianist under contract to a major label also started attacking Biret in Turkey, acting almost like the mouthpiece of these
labels, as was reported by a columnist in an Istanbul newspaper.



In 2001 Biret made two further CDs of 20" Century composers for Naxos. The piano transcription (by the composer) of
Stravinsky’s Firebird and the two books of Etudes by Ligeti. There seems to be something in modern music that attracts the
critics. For, as in the case of the Boulez recordings, an enormous amount of reviews poured in, especially, on the Ligeti CD from
all corners of the world, from Ireland to New Zealand. Ligeti became another best seller for Naxos with 20.000 copies sold in a
few years. Reportedly, a New York shop owner said immediately after the release of the CD, “Twenty copies of the Biret/Naxos
Ligeti CD came in today. By the evening they were all gone”. No wonder the major labels were unhappy with Biret!

By that time, the worldwide sale of her CDs for Naxos had reached the figure of two million. But, Idil Biret had practically
exhausted the repertory that she could record for Naxos which then made only one recording of each work. She very much
wanted to record the 32 Sonatas of Beethoven and the major solo works of Bach, Liszt, Schumann, Schubert, Scriabin and other
composers as well as the many piano concertos in her repertory. So, Biret set up the label IBA (Idil Biret Archive) in her native
Turkey and between 2001 and 2008 she recorded all the Beethoven sonatas in Belgium, with Michel Devos who had recorded the
symphony transcription by Liszt in 1985/86. At the same time, thanks to the support of Prof. Thsan Dogramac, the founder of the
Bilkent University and the valuable assistance given by the two deans of the music school there, Ersin Onay and Isin Metin, Biret
started making a series of concerto recordings with the Bilkent Orchestra in their conservatory hall. In quick succession she re-
corded concertos of Franck, Grieg, Liszt, Massenet, Schumann and Tchaikovsky. Then came the major project, Beethoven’s five
Piano Concertos and the Fantasy for Piano, Chorus and Orchestra. These were recorded in Ankara with the Bilkent Symphony
Orchestra under the baton of Antoni Wit, the chief conductor of the Warsaw Philharmonic, within two weeks in January 2008.

In 2006, Idil Biret’s biography, written in a collaborative effort with Prof. Dominique Xardel, had been published by Buchet-Chas-
tel in France. When Klaus Heymann read the German translation of this book and noted all the new Beethoven recordings she
was making, he proposed to distribute the IBA label CDs throughout the world under Naxos catalogue numbers. This was a
dream come true. For now Biret could record what she wanted and the recordings would reach music lovers in four corners of
the world as they indeed did. With perhaps the exception of Daniel Barenboim, no other pianist had been able to do this before.
The new IBA/Naxos collaboration also resulted in another interesting project when Biret recorded all the works for piano and
orchestra of Paul Hindemith with the Yale Symphony Orchestra conducted by Toshi Shimada. Hindemith had spent time working
both in Ankara and New Haven. Naxos itself released the recordings on a 2CD set during the 50 anniversary of the composer’s
death in 2013 to again rave reviews. At the same time an agreement was made with Mr. Heymann to obtain the copyrights of all
1dil’s Naxos recordings to be released in IBA box sets as part of her “Complete Studio Recordings Edition”. In quick succession
between 2011 and 2018 the ten box sets included here were prepared and released. Most significantly, in 2015 Biret recorded the
48 Preludes and Fugues of Bach’s The Well Tempered Clavier and other works of Bach. In 2015 and 2016 she also recorded four
Mozart concertos with the London Mozart Players, returning to London for the first time since 1988 when she had recorded the
2" and 4% Piano Concertos of Saint-Saéns with The Philharmonia Orchestra conducted by James Loughran.

Trained under the strict discipline of Nadia Boulanger and tutored by Wilhelm Kempff and Alfred Cortot, Idil Biret came on
the world stages when legends of the piano were there (or in the memory of the audiences). When she went on stage in 1959 at
the Palais des Beaux Arts in Brussels to perform the Stravinsky Capriccio (only with a week’s notice) with Hermann Scherchen
conducting and the Queen Elisabeth of the Belgians in the audience, she was only eighteen. When she toured the Soviet Union
giving sixteen concerts in 1960 upon the invitation of Emil Gilels, she was nineteen and in 1963 when she played Rachmaninov’s
3 Piano Concerto in London with the London Philharmonic under the baton of Pierre Monteux and then in Boston with the
Boston Symphony conducted by Erich Leinsdorf on 22 November (within an hour of President Kennedy’s assassination) she was
twenty two. Rachmaninov, Gieseking, Yves Nat, von Koczalsky, Lipatti, Kapell had passed away in the last decades. Horowitz
had just stopped playing temporarily. Cortot, Rubinstein, Kempff, Backhaus, Gilels, Richter, Brailowky, Michelangeli and many
others were performing. It was with this background that Marc Pincherle, who knew the performances of all the great pianists
of the first half of the 20" Century wrote, “We are in the presence of one of the greatest virtuosos of our time”. She had been
handed the torch of 19" Century piano playing traditions and was to carry it on all the way into the 21% Century. She did this
with honour and without compromise. Her career was not made on the back of major record labels’ publicity machines or piano
competitions. Biret never signed a long term contract with a major label and never entered a piano competition. A top executive
of DG, reportedly, had said loudly once that they were an “artist led” label, assumedly lamenting the absence of great artists
who led the company to profits. Biret did not become a label artist earning vast sums in the concert circuit through the collusion




between the major record labels and the major impresarios, only to invest much of it into recordings and publicity. There were
no magazine cover stories that she had to pay for'®. All the critical reviews of her recordings were genuine. Also, in the face of
the recent unpleasant revelations about two eminent conductors behaviour, she did not have to bow to any indecent demands of
those in the music business to make her career?. While she did not earn much money in the music world she did earn much re-
spect and admiration as the words of Jean-Michel Damian in presenting her on his program “Cordes Sensibles” on Radio France
Musique in Paris in 2004 illustrate:

“Idil Biret, you are a legend in the world of musicians and of pianists in particular. You are a legend, first because you were a
child prodigy among the most prodigious of the 20" Century. You absolutely amazed everybody and you aroused the admiration
of the great people. You were the little girl who, when you were seven years old, played on the radio, when you were eleven you
played with Wilhelm Kempff, the Mozart Concerto for two pianos. Everyone who met you, Nadia Boulanger and all the greatest
names, admired you. Then you embarked on a career that continued to surprise everyone. We might say that you assaulted Ev-
erests, meaning that we knew that in every five or six years Idil Biret would do something incredible. First, it was the complete
Beethoven symphonies transcribed by Liszt; next, it was nothing less than the recordings of all of Chopin’s works for which you
received a Grand Prix in Poland. Then, about ten years ago, the world was amazed again when you recorded the three sonatas
by Boulez, an almost inaccessible peak, difficult to the extreme. You have made seventy recordings and you have received all the
medals possible and imaginable. We wonder, ‘Who is this person, Idil Biret, who started out as a magic child and then continues
surprising the whole world and whose career is not at all ordinary, she must be someone very special.’ Last week I was in Nantes
and all my musician friends were asking me about my next program on France Musique. When [ said that I would be receiving
1dil Biret they looked at me as if I had said that the Queen of England was coming, because you are a person of legend, somewhat
rare and mysterious.”

Conclusion

Issued to celebrate 75" year of 1dil Biret’s life and her 70" year on the concert stages, this Edition has ten boxes with 130 CDs
containing all her studio recordings. There are here sixty one piano concertos from the more than one hundred in her repertory
and almost all the great works of the solo piano literature as well as some important chamber music pieces. There are four DVDs
of Idil Biret in concert playing the concertos and solo works of Bach, Beethoven, Liszt, Hindemith and Rachmaninov, two short
documentary films, as well as ten booklets totaling around seven hundred pages. This will be followed by a second box set in

2019 with all the available live recordings of Biret’s concerts.

In this Epilogue there is much that was not written before, events not before disclosed and names of persons that were kept
confidential for a long time to avoid more harm to Idil Biret from powerful circles in the music business who can make careers
and also destroy them. But, there comes a time when these things have to be brought into the open so that the public and future
generations know what goes on behind the scenes in the world of classical music and learn what hardships a genius pianist, a
product of the great music reform movement in Turkey, faced in the midst of “star” colleagues who feared her?! and the forces
that control the music business who did not want her presence among their “stars”?.

“Je le sais maintenant. Je n’espére rien, je ne crains rien.. je suis libre.”
Nikos Kazantzakis ASCESE p. 34

18 It is known that some music magazines charge large sums of money for interviews and cover stories of artists. A magazine in France was offered 20.000 Euros
in cash to publish a cover story on a pianist some years ago and declined the offer. The editor of a well known American magazine recently wrote to Biret
demanding payment to publish an interview with her and also to review her recordings. The editor’s argument was that the record labels paid this money in
the past but they were no longer doing so. Therefore, he had to reach the artists directly.

19 The agent of a well-known pianist in Germany told the writer of these lines in 2011 that he was now paying critics money by bank transfer and no longer cash
in envelopes.

20 This refers to recent revelations in December 2017 that two conductors of international renown were accused of indecent behavior with musicians and had to
step down from their posts. Biret also had to face unpleasantness of this nature. On one occasion, in the late 1980s, after the proposal of a Belgian orchestra
manager for sexual favours (made in the presence of this writer) was turned down politely, Biret was never again engaged by that orchestra (ONB). The nature
of that proposal was too shameful to repeat here.

21 Alfred Brendel, after hearing Biret perform the last movements of Beethoven’s 9th Symphony in the solo piano transcription of Liszt in Brussels in 1988, told
the writer of these lines “Because of the ease and mastery with which Idil plays everything, her colleagues are afraid of her.”

22 See various references in the article.



IDIL BIRET was born in Ankara, Turkey. She began to play the piano at the age of three and later studied at the Paris Conser-
vatoire under the guidance of Nadia Boulanger, graduating at the age of fifteen with three first prizes. She was a pupil of Alfred
Cortot and a lifelong disciple of Wilhelm Kempff. She embarked on her career as a soloist at the age of sixteen appearing with
major orchestras in the principal music centres of the world like Boston Symphony, Leningrad Philharmonic, Leipzig Gewand-
haus, London Symphony, Sydney Symphony, Orchestre National de France, Warsaw Philharmonic in collaboration with conduc-
tors of greatest distinction such as Erich Leinsdorf, Pierre Monteux, Hermann Scherchen, Gennadi Rozhdestvensky, Rafael Friih-
beck de Burgos, José Serebrier, Kazimierz Kord, Antoni Wit. To many major festival appearances may be added membership of
juries for international competitions including the Van Cliburn, Queen Elisabeth of the Belgians and Busoni competitions. She
has received the Lili Boulanger memorial Award in Boston, the Harriet Cohen / Dinu Lipatti Gold Medal in London, the Polish
Cavalry Cross of the Order of Merit, the Adelaide Ristori Prize in Italy, the French Chevalier de I’Ordre National du Mérite and
the State Artist distinction in Turkey. Her more than one hundred records since the 1960s include the first recordings of Liszt’s
transcriptions of the nine symphonies of Beethoven for EMI, Berlioz’s Symphonie fantastique for Atlantic/Finnadar and for
Naxos and IBA the complete piano works of Brahms, Chopin, Rachmaninov, the 32 Sonatas of Beethoven, the three Sonatas of
Boulez, the Etudes of Ligeti and the Firebird piano transcription by Stravinsky, the piano compositions and transcriptions of her
mentor Wilhelm Kempff and, most recently, the 48 Preludes and Fugues in The Well-Tempered Clavier of Bach. These record-
ings have sold nearly three million copies. Her Boulez recording the Golden Diapason of the year award in France in 1995 and
the complete Chopin recordings have received a Grand Prix du Disque Frédéric Chopin award in Poland the same year. In 2007
the President Lech Kaczynski decorated Biret with the highest order of Poland (Krzyzem Kawalerskim Ordera Zaslugi) for her

contribution to the Polish culture through her recordings and performances of Chopin’s music.

CONCERT HALLS performed in / Alexandria- Opera House Ankara- CSO Presidential Symphony Orchestra Hall, President’s Residence
(Cankaya) Antwerp- Philharmonic Hall Beijing- Conservatory Hall Berlin- Schauspielhaus Grosser Saal (Konzerthaus), Philharmonie Kammersaal, Apollo
Saal (Staatsoper) Bogota- Biblioteca Luis Angel Arango Boston- Symphony Hall, Conservatory Hall Brussels- Palais de Beaux Arts Budapest- Franz
Liszt Conservatory Hall, Congress Hall (National Museum) Buenos Aires- Sala Museo Nacional de Arte Decorativo Cairo- Opera House, Manasterly Palace
Cape Town- Philharmonic Society Hall Caracas- Teresa Carrefio Hall Chicago- Ganz Hall, Houston Wortham Center (Cullen Hall) Dresden- Semper
Oper, Philharmonic Hall Edinburgh- Conservatory Hall Frankfurt- Alte Oper Girne- Bella Pais Monastery Glasgow- Symphony Hall, Conservatory
Hall Havana- Symphony Hall Helsinki- Philharmonic Hall, Prague Congress Hall Istanbul- Atatiirk Opera House, Cemal Resit Rey Hall, Siireyya Opera
Hall, St. Irene Church, Liitfi Kirdar Hall Ivanovka (Russia)- Rachmaninov Museum Johannesburg- Radio Hall Kéln- Philharmonic Hall Leipzig- Ge-
wandhaus Hall Lima- Teatro Municipal London- Royal Festival Hall, Queen Elisabeth Hall, Wigmore Hall, Barbican Hall, Cadogan Hall Los Angeles-
Ambassador Auditorium (Pasadena) Lugano- Palazzo dei Congressi Manchester- Symphony Hall (of Halle Orchestra) Mexico City- Bellas Artes Hall
Moscow- Tchaikovsky Hall (Moscow Conservatory) Munich- Herkulessaal, Gasteig, Carl Orff Hall New Haven- (Yale Univ.) Woolsey Hall, Sprague Hall
New York- Lincoln Center (Alice Tully and Avery Fisher Halls), Cooper Union, UN Assembly Hall, NY Times Center Hall, Carnegie Hall Paris- Theatre de
Champs Elysees, Salle Gaveau, Radio France, Salle Pleyel, Old Conservatory Hall Potsdam- Nikolaisaal, Sans-Souci Palace Pretoria- Brooklyn Hall San
Francisco- Civic Theatre Santiago de Chile- Sala Centro Cultural Carabineros de Chile Sao Paulo- Sala Sao Paulo Shanghai- Symphony Hall, Con-
servatory Hall Singapore- Victoria Hall St. Petersburg- Philharmonic Hall Sydney- Opera House The Hague- Anton Philipszaal Tokyo- Casals Hall
Vienna- Musik Verein Great Hall, Wiener Konzerthaus, Brahms Saal Warsaw- Philharmonic Hall, Chopin Museum Washington DC- Kennedy Center,
Terrace Theatre Library of Congress, Phillips Collection...

ORCHESTRAS performed with / Australia- Sydney Symphony, Melbourne Symphony, Queensland Symphony, Tasmanian Symphony, Western
Australian Symphony Austria- Orchester des Osterreichischen Rundfunks, Volkkiinstler Orchester Armenian SSR- State Symphony Orchestra of Armenia
Belgium- Orchestre Symphonique de la RTBF, Orchestre National de Belgique, Filharmonisch Orkest van Flaandern, Orchestre Philharmonique de Liege
Bulgaria- Rousse State Symphony Canada- National Symphony Orchestra (Ottawa), Edmonton Symphony Orchestra, Calgary Symphony Orchestra, Or-
chestre de Montreal Cuba- Orquesta Filarmonica Nacional de Cuba Czech Republic- Prague Symphony FOK, Czech Radio Symphony Denmark- Aarhus
Symfoniorkester Finland- Helsinki Philharmonic, Tampere Philharmonic, Turku Philharmonic, Oulu City Orchestra France- Orchestre National de France,
Association des Concerts Lamoureux, Société des Concerts du Conservatoire, Orchestre Colonne, Orchestre de Lyon, Orchestre de Bordeaux Georgian
SSR- State Symphony Orchestra Germany- Berlin Rundfunk Sinfonieorchester, Dresdner Philharmonie, Leipzig Gewandhausorchester, Magdeburg Sympho-
nieorchester, Bamberger Symphoniker, Bochumer Symphoniker, Hamburger Symphoniker, Heidelberger Symphoniker, Symphonie Orchester des Hessischen
Rundfunks, Wiirttembergisches Kammerorchester, Nordwestdeutsche Philharmonie, Orchester des Bayerischen Rundfunks, Schwibisches Symphonieorchester,
Stidtisches Orchester Solingen, Stuttgarter Kammerorchester, Stuttgarter Rundfunks Symphonieorchester, WDR Rundfunks Symphonieorchester, Aachen Stid-
tische Orchester, Duisburger Symphonie, Karlsruher Symphonie Greece- Athens State Orchestra Hungary- Budapest Philharmonic Ireland- Radio Telefis
Eireann Orchestra Israel- Israel Chamber Orchestra, Jerusalem Symphony Orchestra Japan- Yomiuri Nippon Symphony (Tokyo) Kerea- KBS Symphony




Orchestra Latvian SSR- Latvian Radio Television Symphony Orchestra Lithuanian SSR- Vilnius State Symphony Monaco- Orchestre Philharmonique
de Monte Carlo Netherlands- Rotterdams Philharmonisch Orkest, Residentie Orkest den Haag, Limburgs Symphonie Orkest, Frysk Orkest, Brabants Orkest,
Noordhollands Philharmonisch Orkest New Zealand- New Zealand Symphony Orchestra Northern Cyprus Republic- Presidential Symphony Orchestra
Poland- Warsaw Philharmonic, National Radio Symphony Orchestra (Katowice), Lodz Philharmonic, Krakow Philharmonic, Szczecin Philharmonic, Bialystok
Philharmonic, Bydgoszcz Philharmonic Romania- Enescu State Philharmonic, Cluj State Philharmonic Russia- Leningrad Philharmonic, Moscow Radio
Television Symphony Orchestra Singapore- Singapore Symphony Orchestra Slovakia- Slovak Philharmonic Orchestra, Kosice Philharmonic South Afri-
ca- National Symphony Orchestra (Johannesburg), Cape Town Symphony Orchestra, Symphony Orchestra (Pretoria) Sweden- Gavleborgs Symphonieorkester,
Norrkopings Orkesterforening Switzerland- Orchestre de la Suisse Romande, Orchestra della Radiotelevisione della Svizzera Italiana, Lucerne Festival
Strings, Orchestre de Chambre de Lausanne, Zurich Chamber Orchestra Turkey- Presidential Symphony Orchestra (Ankara), Istanbul State Symphony, Tzmir
State Symphony, Adana State Symphony, Antalya State Symphony, Bursa State Symphony, Eskisehir Symphony, Mugla Chamber Orchestra, Bodrum Chamber
Orchestra, Bilkent Symphony Orchestra (Ankara), Borusan Symphony Orchestra (Istanbul) Ukranian SSR- Odessa Philharmonic, Kishinev Symphony Or-
chestra United Kingdom- Royal Philharmonic Orchestra, Philharmonia of London, London Symphony Orchestra, London Philharmonic Orchestra, London
Mozart Players, Halle Orchestra, Liverpool Philharmonic, BBC Welsh Symphony, BBC Scottish Symphony, BBC Orchestra Manchester, Brighton Philharmon-
ic, Birmingham Symphony, English Chamber Orchestra, Whitehall Orchestra, Worthing Symphony USA- Boston Symphony Orchestra, Cincinnati Symphony
Orchestra, Baltimore Symphony, New Mexico Symphony, South Dakota Symphony, Louisiana Philharmonic Venezuela- Orquesta Filarmonica Nacional de
Venezuela Yugoslavia- Radio Television Orch. Belgrade...

CONDUCTORS performed with / Gerard Akoka, Yusuf Giiler Akséz, Hamit Alacalioglu, Ludolf Albert, Demirhan Altug, Gerd Albrecht, Franz
Allers, Pertev Apaydin, Mosche Atzmon, Giirer Aykal, Yvon Baarspul, Alkis Baltas, Mircea Basarab, Rudolf Baumgartner, Jacques Bazire, Francesco Belli,
Heribert Beissel, Herbert Blomstedt, Wolfgang Bétchner, Jean Bobescu, Paul Bonneau, Nadia Boulanger, Sir Adrian Boult, Erest Bour, Nicholas Braithwaite,
Alexander Bresitch, Sylvia Caduff, Pierre Cao, John Carewe, Felix Carrasco, Vanco Cavdarski, Pavel Chemetew, Mircea Cristescu, losif Conta, Aaron Copland,
Theodor Costin, Sir Andrew Davis, Cem Deliorman, Gaetano Delogu, Pierre Dervaux, Gerard Devos, Alexander Dimitreev, A. Dimitriades, Edgard Doneux,
Hans Drewanz, Roelof van Driesten, Veronika Dudarova, Balys Dvorianas, Sixten Ehrling, Miklos Erdelyi, Erol Erding, Samuel Friedman, Patrick Gallois,
John Gibbons, Rengim Gokmen, Jorg Faerber, Maxim Fedotov, Janos Ferencsik, Viron Fidecis, Adam Fischer, Anatole Fistoulari, Leon Fleischer, Eduard
Flipse, Alex Fokkens, Lawrence Foster, Louis Fourestier, Jean Fournet, Massimo Freccia, Louis Fremaux, Rafael Frithbeck de Burgos, Piero Gamba,
Georges Georgesco, Sir Alexander Gibson, Luis Miguel Gonzalez, Sir Charles Groves, Raoul Griineis, Betin Giines, Theodor Guschlbauer, Howard Griffiths,
Wolf Dieter Hauschild, Ali Hoca, Albrecht Hofmann, Choo Hoey, Milan Horvat, Damian Iorio, Cetin I51kozlii, Jean Pierre Jacquillat, Jussi Jalaz, Neeme Jarvi,
Tolga Kashif, Joseph Keilberth, Rudolph Kempe, Andras Korodi, Kazimierz Kord, Stephen Kovacevich, Gustav Kuhn, Janos Kulka, Louis Lane, Espartaco
Lavalle, Robert Lawrence, Alexander Lazarev, Pierre-Michel Leconte, Berthold Lehmann, Erich Leinsdorf, Maurice le Roux, Gotthold Ephraim Lessing, An-
drew Litton, James Loughran, Fabio Luisi, Sir Charles Mackerras, Jerzy Maksymiuk, Cem Mansur, Otto Matzerath, Jean-Baptiste Mari, Vakhtang Matcha-
variani, David Measham, Jacques Mercier, Vit Micka, Krysztof Missona, Andrew Mogrelia, Pierre Monteux, Franz Welser Most, Christoph Miiller, David
Mukeria Karl Miinchinger, Marcin Nalecz-Niesiolowski, Michael Nebe, Grzegorz Nowak, Georges Octors, Can Okan, Inci Ozdil, Naci Ozgiig, Willem van
Otterloo, Isaac Payn, Jorma Panula, Alain Paris, Jean Perrison, Urpo Pesonen, Michelle Picquemal, Antonio Pirolli, Jean-Bernard Pommier, Sir John Pritchard,
Alexander Rahbari, Pierre Rao, Russlan Raytstchev, Hubert Reichert, Cemal Resit Rey, André Rieu, Michel Rochat, Wojciech Rodek, Mendi Rodan, Gennadi
Rozhdestvenski, Albert Rosen, Manuel Rosenthal, Myron Romanul, Heinz Rogner, Max Rudolf, Ender Sakpinar, Orhan Salli, Jerzy Salwarowski, Thomas
Sanderling, Hiroshi Sano, Sir Malcolm Sargent, Robert Satanowski, Adnan Saygun, Nezih Seckin, Robert Secret, Hermann Scherchen, José Serebrier,
Toshiyuki Shimada, Shmarof, Hikmet Simsek, Doron Solomon, Peter Sommer, Hubert Soudant, Ferdi Statzer, Karol Stryja, Tadeusz Strugala, Emil Tabakov,
Niyazi Tagizade, Yoshimi Takeda, James Tuggle, Barry Tuckwell, Walter Tiibben, Burak Tiiziin, Eduard van Remorteel, Jac van Steen, Vladimir Valek, Volk-
mar Voigt, Robert Wagner, Piotr Warcezka, Roland Wambeck, Newton Weyland, Johannes Wildner, Kazimierz Wilkomirski, Dorian Wilson, Piotr Wijatkowski,
Antoni Wit, Niklaus Wyss, Emin Giiven Yasligam, ibrahim Yazici. ..

RECORDINGS on labels VEGA, DECCA, EMI/HMYV, ATLANTIC/FINNADAR, NAXOS, IBA in Turkey, United
States, England, Ireland, Australia, France, Belgium, Poland, Slovakia and Germany of works by the composers / Charles
Valentin Alkan, Johann Sebastian Bach, Miri Balakirev, Bela Bartok, Ludwig van Beethoven, Alban Berg, Hector Berlioz, Andre Boucourechliev, Pierre Boulez,
Johannes Brahms, Leo Brouwer, Niccolo Castiglione, Frangois Couperin, Frederic Chopin, Claude Debussy, Ulvi Cemal Erkin, Gabriel Faure, Ertugrul Oguz
Frrat, Cesar Franck, Jean Frangaix, Alexander Glazunov, Edward Grieg, Wilhelm Kempff, Gustav Mahler, Paul Hindemith, Cetin Isikozlii, Nikolai Miaskovsky,
flhan Mimaroglu, Modest Mussorgsky, Gyorgy Ligeti, Franz Liszt, Jules Massenet, Wolfgang Amadeus Mozart, Ates Pars, Sergei Prokofiev, Sergei Rachmaninov,
Maurice Ravel, Cemal Resit Rey, Camille Saint-Saéns, Adnan Saygun, Domenico Scarlatti, Franz Schubert, Robert Schumann, Arnold Schonberg, Alexander
Scriabin, Dmitri Shostakovich, Igor Stravinsky, Pyotr Ilyic Tchaikovsky, Michael Tippet, Richard Wagner, Carl Maria von Weber, Anton Webern

JURY MEMBERSHIP in piano competitions / Belgium- Queen Elisabeth Competition (Brussels) Canada- Montreal Competition China-
Sanghai Competition France- Messiaen Competition (Paris), Orleans Competition (Orleans), Modern Music Competitions (Royan, La Rochelle), Debussy
Competition (St. Germain en Laye) Germany- Bechstein Competition (Diisseldorf), Beethoven Competition (Bonn), Liszt Competition (Weimar), Bayerische
Radio Competition (Munich) Italy- Busoni Competition (Bolzano) Netherlands- Liszt Competition (Utrecht) Russia- Sviatoslav Richter Competition (Mos-
cow) Turkey- Hacettepe Conservatory Competition (Ankara), Eskisehir Conservatory Competition (Eskisehir), Rachmaninov Competition (Istanbul) United
Kingdom- Scottish Piano Competition (Glasgow) USA- Van Cliburn Competition (Fort Worth/Texas)...



BOOKS PUBLISHED / France- “Une Pianiste Turc en France”, Buchet-Chastel, 2006 Germany- “Eine tiirkische Pianistin auf dem Biihnen
der Welt”, Staccato Verlag, 2007 Russia- “A Turkish Pianist on the World Stages”, Rahmaninov Museum Publications, Ivanovka, 2018 Turkey- “Diinya
Sahnelerinde Bir Tiirk Piyanisti”, Can Yayinlari, 2007; “Idil Biret’e Armagan”, Cenap And Vakfi Yaymlari, 1996; “Idil Biret’in Cocukluk ve Genglik Yillari
(Hatiralar ve gazete kupiirleri defteri)”, Leman Biret, Tarih¢i Kitabevi, 2013

MUSIC SCORES PUBLISHED / International Music Company (USA)- As editor - Chopin: Tarantelle, Sonata Op. 4, Bolero Op. 19, Three
New Etudes Op. post., Impromptu Op. 51, Fantasie Impromptu Op. 66, Rondos Opp. 1 and 5, Fantasy Op. 49, Barcarolle Op. 60, Allegro de Concert Op. 46
Schott Music (Germany)- Her own solo piano transcriptions - Brahms Symphony No. 4 (2018), Symphony No. 3 (2019), Four songs from the cycle “Die
schone Magelone” (2019)

FILM SOUNDTRACKS WHERE BIRET’S RECORDINGS WERE USED / Phantom Thread (2018), Love is Strange (2014),
Transamerica (2005), Kinsey (2004), Bad Santa (2003), Possible Forms (2000), People vs Larry Flynt (1997), Don’t (Documentary — Academy Award 1975)...

DECORATIONS AND PRIZES / England- Harriet Cohen - Dinu Lipatti Gold Medal France- Chevalier de I’Ordre National du Mérite, Golden
Diapason of ther year (Paris) Italy- Adelaide Ristori prize Poland- Krzyzem Kawalerskim Ordera Zaslugi, Grand Prix du Disque Frederic Chopin Turkey- State
Artist USA- Lily Boulanger Memorial prize (Boston).. .

Note: The above is a selection and not a complete list

THANKS ARE DUE HERE BY IDIL BIRET TO

President Kemal Atatiirk for the music reform movement in Turkey

President Ismet inénii, Minister of Education Hasan Ali Yiicel and the Turkish Parliament for the special law of 1948 that al-
lowed her to be educated at the Paris Conservatory

Mithat Fenmen, Lazar Lévy, Nadia Boulanger, Jacques Fevrier, Andrée Bonneville, Wilhelm Kempff, Alfred Cortot, Arthur
Rubinstein, Wilhelm Backhaus, Emil Gilels, Alfred Brendel, Leyla Gencer, Mahmut Ragip Kdsemihal, Adnan Saygun, Nevid
Kodalli for their instructions, guidance and support

Claude Samuel, Ilhan Mimaroglu, Michel Devos, Jacques Krischer, Laure Renaud-Gou, Heinz Jansen, Martin Sauer, Giinter Ap-
penheimer, Mateusz Zechowki, Andrew Lang, Rachel Smith, Engin Tunasar, Engin Aksan, Yalgin Tugsavul, Ozan Sarier, Kerim
Selguk and others for producing, engineering, editing and the digital transfers her recordings

W.L. Hofmann (Australia), March Pincherle, Claude Rostand, Jacques Lonchamp, Henry-Louis de la Grange, Pierre Gervasoni,
Bernard Gavoty, Jean Roy (France), Karl Schumann, Joachim Kaiser, Carsten Diirer, Peter Cossé, Ingo Harden (Germany), Paul
Tinel (Belgium), Bernard Jacobson, Richard Dyer, Igor Kipnis, Donald Henahan, Gary Lemco, Patrick Meanor, Jed Distler,
Marc Medwin, Robin Friedman (USA), Jacob Siskind, Roger Knox (Canada), Tully Potter, Ivan March, Christopher Headington,
Bill Newman, Calum Mac-Donald, Jeremy Nicholas, Jeremy Siepmann, Bryce Morrison, James Jolly, David Denton (UK), Erik
Tawastsjerna (Finland), Jos¢ Luis Arévalo (Spain), Teresa Ksieska-Falger (Poland), D. Blagoy (Soviet Union/Russia) and others
for articles, reviews of her concerts and recordings

Nermin Suley Unat, FarukYener, Selmi Andak, Leyla Pamir, Filiz Ali, Dogan Hizlan, Sedat Ergin, Zeynep Oral, Evin lyasoglu,
Serhan Bali, Serhan Yedig, Sefik Kahramankaptan, Erhan Karaesmen and others for articles on her concerts and recordings in
Turkey

Sir Ian Hunter (Harold Holt), Emmy Tillett & Beryl Ball (Ibbs & Tillett), Camille Kiesgen (Agence Kiesgen), Jacques Leiser
(Leiser Artists), Gunilla Loding (Svensk Konsertdirektion), Tony Purkiss, Omer Umar, Panayot Abaci for managing her concert
affairs

Keith Anderson, Bill Newman, {lhan Mimaroglu, Claude Samuel, Sir Humphrey Searle, Gottfried Wagner and many others for
the music notes of her recordings

Peter Bromley, Murat Ozatila for editing booklets and Kuno Lam, Kerem Demir, Ali Ergiin for preparing artworks of IBA CDs

Prof. Dominique Xardel, Prof. Remy Stricker, Prof. Fritz Neumark, Russel Hoban, Uner Birkan, Leman Biret, Cahit Kayra for

writing about her in books and memoirs




Claude Delarue (Buchet-Chastel, France), Carsten Diirer (Staccato Verlag, Germany), Ayca Sezen (Can Yayinlari, Turkey),
Mehmet Bagsman (Cenap And Vakfi, Turkey), Necip Azakoglu (Tarihgi Kitabevi, Turkey), Alexander Ermakov (Rachmaninov
Museum in Ivanovka, Russia) for editing and/or publishing the books on her life

Giines Gery, Uner Birkan, Christiane Winkler, Gertrude Kimeklis for translating her book Une Pianiste Turque en France into

English, Turkish, German and Russian

International Music Company IMC (USA), Schott Music (Germany) for publishing the piano scores that she has edited or tran-
scribed

Eytan Ipeker, Yoel Meranda, Yal¢in Tugsavul for the production of her concert films and the documentary on her life
To all those, too many to list here, who interviewed her for articles in newspapers and magazines around the world

Mihriye and Nedret Olger, Dr. Nezih Neyzi, Prof. Ihsan Dogramaci, Ali Yalman, Yiiksel Erimtan, Asil Nadir, Sevket Sabanci,
Sevket Evliyagil, Ahmet Ertegiin, Giingdér Mimaroglu, Ahmet Erenli, Prof. Talat Halman, Ambassadors Muharrem Nuri Birgi,
Rahmi Gimriik¢iioglu, Yiiksel Soylemez, Pulat Tacar, Tansug Bleda, Hiiseyin Avni Botsali for their invaluable assistance in the

realisation of her many projects of concerts, recordings, books, films

Leon Joffe (South Africa), Vasilios Mitsopoulos (Greece), Selcuk Altun (Turkey), Magnus Jacobsson (Sweden), Svein Solberg
(Norway), Nivedi Tahr (India), Robert Stumpff I (USA), Ciro Goncalves Dias Jr. (Brasil), Frederic Marsal (France), Teachers at

the Canton Conservatory (China) and countless other music lovers from all around the world who sent messages to her
President Lech Kaczynski, for decorating her with the highest order of Poland

Finally, Klaus Heymann of Naxos who became a beacon of hope to musicians and music lovers all over the world by producing

and distributing quality recordings at low prices making them accessible to everyone.

“As to my personal attitude towards criticism, I confess in the brief the following:
If my works are good and of any importance, they will maintain their place

in spite of all adverse criticism... If my works are of no account, the most
gratifying success of the moment and the most enthusiastic approval...cannot
make them endure.” RICHARD STRAUSS



IDIL BIRET
STUDYO KAYITLARI 1959-2017

Idil Biret 1949°da Fransa’ya gittiginde daha énce Tiirkiye’de yaratmis oldugu kadar heyecan yaratti. O senenin sonbaharinda
Fransiz Radyosu RTF, idil ile réportaj yapip Bach, Couperin, Beethoven ve Debussy’nin yapitlarmi ¢alarken kaydetti. Daha son-
ra, 1953 Subatinda RTF, idil’in Wilhelm Kempffile beraber Mozart’in /ki Piano I¢in Kongerto’sunu ¢almasindan sonra ikinci bir
kayit serisi yapti. Bunlarin her ikisi Idil Biret’in arsivinde saklanmaktadir ve bu kutu setinde mevcuttur. Kempff ile olan konser
Fransiz Radyosu tarafindan canli olarak yayinlanmisti ancak daha sonra BBC ve Tiirk radyolari tarafindan da aktarilacak olan
bu yayinin kasetleri heniiz bulunamadi. Ayni1 Mozart kongertosunu ayni sene kompozitor Jean Francgaix ile beraber ve 6gretmeni
Nadia Boulanger’nin kondiiktorliigii ile ¢aldi. Ugiincii boliimiin son kismi eksik olmasina ragmen konserin bir kaydi1 bu kutu
setine tarihsel belge olarak dahil edilmistir. Bunlar Biret’in ilk kayitlar1 idi.

Solo Kayitlar

idil Biret, profesyonel kayit yapmak iizere bir stiidyoya ilk defa 1959°da, Paris’te Ulm Sokagi’ndaki Maruni Kilisesinde Brahms
ve Schumann’in yapitlarint Fransiz plak sirketi Pretoria i¢in kaydettigi zaman girdi. Bu onun ilk LP kaydiydi. Béylece yarim
asr1 askin bir siire kapsayacak ve hala devam eden kayit kariyeri basladi (2017°de Mussorgsky, Glazunov ve Franck’in yapit-
larin1 kaydetti). Bu siire boyunca Pretoria, Vega, Decca, Atlantic/Finnadar, Pantheon, EMI/HMYV, Naxos, Marco Polo, Alpha
ve nihayet kendi sirketi IBA ile kayitlar yapti. Daha dnce piyasaya ¢ikartilmamis birkag tane kayit dahil bu stiidyo kayitlarinin
hepsi bu kutu setinde mevcuttur. Buradaki 130 CD’nin 100°den fazlasi solo piyano kayitlaridir. Bunlara Brahms’m, Chopin’in,
Rachmaninov’un yapitlari, Bach’in Das Wohltemperierte Clavier’in iki kitabindan 48 Preliid ve Fiig’ii, Beethoven’in 32 Sonati
ile Ligeti Etiidlerinin iki kitab1 ve Boulez’in ii¢ Sonati dahildir. Kutu’da ayrica Alkan’in, Balakirev’in, Berg’in, Berlioz un,
Boucourechliev’in, Debussy’nin, Faure’un, Franck’in, Francaix’nin, Glazunov’un, Kempff’in, Miaskovsky’ nin, Mimarog-
lu’nun, Mussorgsky’nin, Prokofiev’in, Scarlatti’nin, Scriabin’in, Stravinsky’nin, Tchaikovsky’nin, Weber’in ve Webern’in ya-
pitlart mevceuttur. Ayrica birgok orkestral yapitin ve liedin piyano transkripsiyonlart mevcuttur: Beethoven (9 Senfoni), Brahms
(3. ve 4. Senfoniler ve Die schone Magelone’den dort sarki), Berlioz (Symphonie fantastique ve Harold en Italie), Stravinsky
(Ateskusu ve Petruska), Schubert (Lieder transkripsiyonlar1), Wagner (Opera transkripsiyonlari) ve bagkalar1. Tiirk kompozitor-
leri Adnan Saygun ve Ertugrul Oguz Firat’in yapitlari bu listeyi tamamliyor.

Koncerto Kayitlar

1dil Biret, ilk solo piyano LP kaydin1 1959°da on yedi yasinda yaptiktan sonra, stiidyoda bir orkestra ile kayit yapmak igin otuz
sene ve CD’nin gelisini beklemek zorunda kaldi. 1988’de, Londra’daki Barbican Hall’daki bir konser sonrasi, Saint-Saéns’in 2.
ve 4. Piyano Kongertolarini James Loughran’in kondiiktorliigiiyle Philharmonia Orkestrasi ile kaydetti. Philharmonia Orkestra-
s1, II. Diinya Savasgi sonrasinda kurulmus, ve miizik efsanesi prodiiktor Walter Legge tarafindan EMI/HMYV i¢in kayit yapmak
icin sik¢a ise alinmisti. Fiirtwéngler, Toscanini, Richard Strauss ve Karajan gibi 20. yiizyilin en bilyiik kondiiktorleri tarafindan
idare edilmistir. Edwin Fischer, Artur Schnabel, Walter Gieseking, Arturo Benedetti Michelangeli, Emil Gilels ve Dinu Lipatti
gibi birgok biiyiik piyanist bu orkestra ile kayit yapmistir. Jean Fournet, Antoni Wit, José Serebrier, Emil Tabakov, Toshi Shi-
mada gibi saygin kondiiktdrlerin eli altinda stiidyoda yapilan kayitlar, Naxos’un katalog numaralari ile Naxos ve IBA tarafindan
yayinlanmistir. Biret’in 1958’den itibaren Orchestre Colonne de Paris, Boston Symphony, Leipzig Gewandhaus, Leningrad
Philharmonic, French Radio Orchestra, Frankfurt Radio Orchestra, Sydney Symphony Orchestra ve Nadia Boulanger, Eric
Leinsdorf, Theodore Guschlbauer, Charles Mackerras, Louis Fremaux, Andrew Davis, Alexander Dimitreev, Heinz Rogner gibi
kondiiktorlerle ¢alinmis piyano kongertolarinin canli kayitlart da korunmustur.

Bach’in, Beethoven’in, Brahms’mn, Chopin’in, Liszt’in, Mozart’mn, Rachmaninov’un ve Schumann’in piyano kongertolarimin
kayitlari, bu kompozitorlerin IBA kutu edisyonlarinda mevcuttur. Stiidyoda kaydedilmis 6biir kongertolar ve birkag konser, Con-
certos and Solo Music Edition ve 20" Century Piano Edition’da mevcuttur. Geri kalan canl konser kayitlari, ileride Idil Biret in
Concert ismini tagtyacak olan bir kutu setine dahil edilecektir.

Idil Biret, 60’tan fazla piyano kongertosunu konserde ¢almis ve kaydetmistir.




Oda Miizigi Kayitlar

Repertuvarinda oda miiziginin baslica yapitlarmi bulundurmasina ragmen, idil Biret’in konserde veya kayitta icra ettiklerinin
say1s1 nispeten azdir. 1970’lerde Kemanci Yehudi Menuhin ve viyolonselist Maurice Gendron gibi 6nemli sanatgilar ile sahnede
yer almistir ve 1980’lerde London String Quartet ile calmistir. Ayrica 1970’lerde viyolonselist Roderic von Bennigsen ile ¢o-
gunlukla Almanya’da bir¢cok konser vermistir. LSQ ile yaptig1 Brahms Quintet kayd1 ve von Bennigsen ile kaydettigi viyolonsel/
piyano sonatlari, Brahms Edition’a dahil edilmistir. Biret’in Tiirkiye’deki Borusan Quartet ile kaydettigi Schumann’in Quintet’i,
Schumann Edition’a, ve LSQ ile kaydettigi Franck’in Quintet’i ve Mahler’in Quartet’i de LP Originals Edition’a dahil edilmistir.

Bunlarm hepsi bu kutu setinde mevcuttur.

Not
A) Birka¢ durumda ayni kayitlar farkli kutularda kullanilmustir:

1) Kullamilan orijinal masterlar miimkiin oldugu &lgiide korunmustur. Ornegin, Schumann’in iki eseri, Introduction and
Allegro Op. 92 ve Op. 134, orijinal Naxos CD’lerinde iki Brahms Kongertosuyla birlikte yaymlandigindan Brahms
Edition’da da aynen muhafaza edildiler. Fakat bunlar daha sonra Schumann Edition’da Schumann Kongerto ile birles-
tirilerek bir CD iizerinde tekrar verildiler. Benzer sekilde, IBA CD’sinde Grieg Kongerto ile birlesmis olan Schumann
Kongerto, Concertos & Solo Music Edition’da ayni sekilde yer aldi. Béylece Schumann Kongeto iki ayri kutuda yer almig
oldu.

2) Ozgiin kapaklari ile LP’leri igeren 6zel bir kutu seti olan LP Originals Edition’daki eserlerin bazilar1 20" Century Piano
Edition’da da yer aldi: Ornegin Prokofiev’in 2. ve 7. Sonatlar1, Stravinsky’nin Petrouchka’s1, Bartok ve Berg’in solo

eserleri gibi.

B) Sinirli sayida CD’de, stiidyo kaydi mevcut olmadig igin, tamamlanma amaciyla canli konser kayitlart kullamlmistir: Ornegin
20" Century Edition’da Prokofiev, Shostakovich, Saygun Kongertolar1 ile Concertos & Solo Music Edition’da Ravel Konger-

tolar1 ve Saint-Saéns’in 5. Kongerto’su gibi.



SONSOZ Sefik B. Yiiksel

1dil Biret, bes senede bir verilen Grand Prix du Disque Frederic Chopin édiiliinii Chopin’in tiim eserlerinin kayitlar1 i¢in almak
iizere 9 Ekim 1995’te Varsova’daydi. Daha sonra, Ekim ayinda yapilacak Chopin Piyano Yarigmasinin jiiri iiyelerinin hepsi
oradaydi. Biret, Bach ve Chopin’in eserlerinin yer aldig1 kisa bir resital verdi. Sonra, 6diilii almig oldugunda jiiri bagkani Bi-
ret’e “Chopin’i kalbimin duymak istedigi sekilde caliyorsunuz” dedi'. 1dil Biret, aym senenin Aralik ayinda Pierre Boulez’in ii¢
sonatinin kayitlari igin bagka bir 6diil almak tizere - 1995 senesinin Golden Diapason’u, Diapason dergisi tarafindan o senenin
en iyi kayitlarma verilen &diil - Paris’teki Salle Gaveau’nun sahnesindeydi. Diapason’un elestirmeni Pierre Gervasoni “Biret’in
sayesinde Pierre Boulez in piyano sonatlar: Beethoven'in essiz sayfalarinin yaninda tarihte yerini almistir” diye yazdi. Bir pi-
yanistin birbirinden bu kadar farkli olan, aslinda bir spektrumun farkli uglarinda duran Chopin ve Boulez’in eserlerini bdylesine
ustalikla ¢almasi nasil miimkiindi? Bunun cevabi belki de saygin Fransiz miizikolog ve yazar Marc Pincherle’in sozlerinde
bulunabilir. Pincherle 1959°da soyle yazmisti: “Zamanimizin en biiyiik virtiiézlerinden birinin huzurunda bulunuyoruz. Onun
kusaginda klavyeye ayni diizeyde hakim olup bu hakimiyetin bu kadar olgun bir akla ve zengin bir hayal giiciine hizmet ettigi
baska hicbir piyanist gérmiiyorum.” En dikkate deger nokta, Idil Biret’in Tiirk olmas1 ve klasik miizik diinyasinin dis cevresinde
bulunan bir iilkeden geliyor olmasidir. Burasi, %99 Miisliiman olan niifusu ile klasik miizik konusunda Islam diinyasinda adeta
bir vahadir. O zaman 6biir soru ise bir Tiirk kizinin bdylesine olaganiistii seyleri nasil gergeklestirebilmis oldugudur. Bu sorunun
cevabini bulmak i¢in 1927 senesine, Ankara’da biiyiik Alman piyanist Wilhelm Kempff ile Tiirkiye’nin Cumhurbagkan1 Mustafa
Kemal Atatiirk arasinda gegen bir konusmaya donmek gerekir.

1982 yili Haziran ayinda, Idil Biret’in bir hafta boyunca Prof. Kempff’in italya’da Positano kasabasindaki Akdeniz’e nazir
villasinda misafir oldugu donemde, konusmalar sirasinda, Prof. Kempftf’in Tirkiye’ye yaptig1 ziyaretler glindeme geldi. Prof.
Kempff o giin dzellikle ¢ok keyifli idi. Aksamiizeri piyanosunda Schubert’in bir sonatim ¢almis sonra da giines batarken idil ile
piyanosunun yaninda fotograf ¢ektirmisti. Aksam yemeginin ardindan gecenin ilerleyen saatlerinde Profesor’e Tiirkiye’ye ilk
ziyareti ile ilgili soru yoneltildi. 1930’Iu yillarda mu gitmisti ilk defa Tiirkiye’ye? “Daha once” diye yanitladi Profesor ve “Tiir-
kiye’ye ilk kez 1927 yilinda gittim” diyerek devam etti. “Ankara Halkevinde bir resital verdim. Kemal Pasa [Kempff Atatiirk ten
hep boyle soz ederdi] beni arkadaslariyla birlikte Cankayada yemege davet etti. Kalabalik bir sofrada yenen yemek saat 23’e
kadar stirdii. Konuklar ayrilmaya baglarken Pasa benim kalmamu istedi ve herkes gidince beraber ¢alisma odasina gegtik. Kemal
Pasa Tiirkiye 'yi modernlestirme ¢alismalar: dogrultusunda hukuk, egitim ve diger pek ¢ok alanda reformlar yapmakta oldugunu
anlatarak konusmamizi baslatti. Sonra, klasik Bati miiziginin bu reform hareketinin kaynagini olusturan bati Avrupa kiiltiiri-
niin ayrilmaz bir par¢asi oldugunu soyleyerek, cagdaslasmanin geregi olarak klasik miizigin Tiirkiye 'de yayilmasinin onemine
degindi. Kemal Paga soziine devam ederek miizikte de benzer reformlar yapilmadig: takdirde diger sahalarda gergeklestirilen
reformlarin eksik kalacagindan ve yerine oturmayacagindan endise ettigini soyledi. Kemal Paga, bunun nasil basarilabilecegi,
ne tiir okul ve kurumlarin kurulmasi gerektigi ve klasik miizigin temellerini atmak i¢in Tiirkiye 've hangi degerli miizisyen ve mii-
zikologlarin davet edilebilecegi konusunda diisiincelerimi ogrenmek istedi. Goriislerimi kendisine aktardim ve bu konu ile ilgili
olarak Wilhelm Fiirtwangler e [biiyiik Alman orkestra sefi] danisabilecegini, hatta Tiirkiye 'de klasik miizigin sistemli bir sekilde
yerlesip yayilmasi icin hazirlanabilecek bir organizasyon planina yardim etmesi igin kendisini Tiirkiye'yve davet edebilecegini
belirttim. Konusmamiz sabah saat 4’e kadar siirdii. Sonra izin isteyerek yanindan ayrildim.” Prof. Kempff bu sdzlerinin ardindan

denize dogru bakt1 ve bir siire sessiz kaldiktan sonra “Kemal Pasa biiyiik insandi.” dedi.

O zaman Tiirkiye’ye Wilhelm Kempft’i, Paul Hindemith’i, Bela Bartok’u, Carl Ebert’i, Ninette de Valois’y1, Lico Amar’1 ve
miizik diinyasinin pek ¢ok baska biiyiik ismini getirten, bu biiyiikk miizik reformuydu. Bunun sonucunda kurulan yeni konser-
vatuvarlar, orkestralar, opera binalari, bale topluluklari, bilyiik soprano Leyla Gencer ve harika gocuk Idil Biret gibi pek gok
yetenegin kesfine yol act1.

Maalesef, ilk basta bu yetenekleri kucaklamis olup Milano’daki La Scala’nin ve Paris’teki Theatre Champs Elysées’nin kapila-

rin1 agmis olan Bati diinyasi, daha sonra artik biiyiik plak sirketleri ile imzalanan diinya kariyerlerini ilerletmeye gelince agirdan

1 Biiyiik bir Alman plak sirketinin onu engelleme ¢abalarina ragmen &diilii kazandi. Daha fazla bilgi igin bkz: www.idilbiret.eu , Major Projects’te,”Making of
the Chopin recordings”




almaya basladi. Leyla Gencer, hi¢bir zaman tam bir operanin stiidyo kaydini yapmadi. Bilyiik plak sirketlerinin stiidyolari, ken-
di sanatgilari olan Renata Tebaldi, Maria Callas, Victoria de Los Angeles gibilerine ayrilmisti. Ayni sekilde, Maurizio Pollini,
Martha Argerich, Daniel Barenboim gibi 1960’larin yeni piyanist kusaginin kariyerlerini yapmakla mesgul olan biiyiik plak
sirketlerinin Idil Biret’e ayiracak yerleri yoktu. Yine de baskalari, énemini gérmiis olup ona stiidyolarini act1. Bunlarin arasinda
ilki, Fransa’daki Vega plak sirketinin miidiirii olan (daha sonra Radio France Musique’in miidiirii) Claude Samuel idi. O kontrat
altinda Idil, Vega icin ii¢ ve (daha sonra Vega tarafindan satin alinacak olan) Decca i¢in bir LP yapt1. Daha sonra 1970’lerde New
York’taki Atlantic firmasindan ilhan Mimaroglu’ndan bir teklif geldi; ve Idil, onlara bagh, klasik miizige ihtisas eden Finnadar
plak sirketi i¢in Pierre Boulez’in 2. Sonat’1 ve Liszt tarafindan yapilan Berlioz’un Symphonie fantastique uyarlamasi dahil ¢ok
olumlu elestiriler alan dokuz LP yapacakti. 1980’lerin basinda, daha 6nce VOX plak sirketini kurmus olan (besteci’nin dogrudan
biiyiik torunu) Bay Mendelssohn-Bartholdy’den bir teklif geldi. Idil, onun Pantheon plak sirketi icin Liszt’in Schubert sarkilari
ve Wagner opera miizigi uyarlamalarmin dahil oldugu ilk CD kayitlarini yapti. 1985°te Idil’in o zamanki ABD temsilcisi Jacques
Leiser, onu Briiksel’deki bagimsiz bir prodiiktorle, Michel Devos ile tanigtirdi. Michel Devos, iki Beethoven Senfonisinin Liszt
tarafindan yapilan uyarlamalarini Belgika’daki EMI sirketi i¢in kaydetmeyi teklif etti. EMI Classical’in Belgika’daki miidiirii®
kayitlar1 diinya standardinda bulunca, bunlar1 Londra’daki genel merkeze diinya dagitimi i¢in teklif etti. Uluslararasi boliimiiniin
miidiirii® ayni fikirdeydi ve Biret’ten 1986°da Liszt’in 6liimiiniin yiiziincii yili i¢in Beethoven’in dokuz senfonisinin uyarlamala-
rmin tamanminin kayitlarini yapmasini istedi. Idil bir senfoni daha kaydettikten sonra bu teklif, Biret’e bu projeye devam etme-
yeceklerini yazan EMI’1n kidemli bir miidiirii* tarafindan geri alind1 (belki Idil Biret’in Tiirk oldugunu ve bu nedenle biiyiik bir
pazar1 olmadigmi hatirlamist1 veya sirketin 6biir “yildizlar1” i¢in bir tehlike teskil ettigini diigiinmiistii)’. Bu satirlarin yazari o
dondemde isleri icabi sirketlerde kararlarin nasil verildigini ¢ok iyi biliyordu. Miidiirii asip Thorn-EMI holdinginin genel baskan1
ile temasa girilerek bu karar tersine ¢evrildi®. EMI projenin yapilmasina tekrar izin verdi ve Biret geri kalan alt1 senfoninin ka-
yitlarini iki ayda tamamladi. Daha sonra, senfonilerin hepsini Fransa’da 1986 Temmuzunda canli olarak Radio France Musique
tarafindan Avrupa’nin heryerine yayimlanan dort resitalde ¢aldi. Béylece birden diinya kirk bes yasinda Idil Biret’i kesfetti. EMI
tarafindan yayinlanan alti LP bir kutu, daha kiigiik plak sirketlerinin yayinladigi on dort LP ve ii¢c CD’nin yapamadigini yapti.
Biiyiik plak sirketlerinin pazardaki giicii olaganiistiiydii. Takip eden yillarda idil Beethoven senfoni uyarlamalarint New York,
Londra, Paris, Frankfurt, Miinih, Milano, Istanbul ve Tokyo dahil biitiin diinyada cald1.

Cok gegmeden, 1989 Haziran ayimda Alman Fonoforum dergisinin editriinden’ bir telefon geldi. Hong Kong merkezli yeni
kurulan bir plak sirketinin Idil’e bir kayit anlagmasi teklif edecegi ve bu teklifi ciddi bir sekilde degerlendirmesinin iyi olacagi
soylendi. Boylece Temmuz ayinda Idil, Naxos plak sirketinin kurucusu Klaus Heymann ile Briiksel’de tanisti. Klaus Heymann
Idil’e Naxos i¢in Chopin’in tiim eserlerini kaydetmesini teklif etti. idil de “Olur. ” dedi. Bu konusma, Idil’i Chopin’in solo piya-
no eserlerinin kaydi i¢in Heidelberg’deki van Geest (daha sonra Clara Schumann) stiidyosuna on dort kere ve orkestra eserleri
icin (o zamanlar Cekoslovakya’da olan) Kosice’ye iki kere gotiirecek iki y1l siiren bir maraton baslatti. Bu proje 1992 sonunda
bitti ve Paris’teki (Chopin’in bir zamanlar ¢aldig1) Ancienne Conservatoire salonunda dort yiiz kisilik davetli seyirciye bir kon-
ser verdikten sonra Naxos’un Fransa temsilcisi® idil’e Chopin’in biitiin eserlerini igeren kutuyu (15 CD) sundu. Kariyerinin her
asamasinda Idil’in 6niine engel koymus olan unsurlar, Chopin kayitlarin1 durdurmak iizere ilk birka¢ Chopin kaydni, stiidyo

akustigini de bahane ederek, elestirmeye ¢alisti. Ancak saygin elestirmenler Biret’in Naxos kayitlarina olaganiistii elestiriler

Henry Langlois
Andreas von Imhoff
Peter Alward - daha ¢ok detay i¢in bkz: www.idilbiret.eu, Major Projects’te, “Making of the Beethoven recordings”

[V NS I S }

Burada sozii gegen “pazar”, plak ve, daha dnemlisi, konser satislaridir. Sistemin islemesini saglayan, biiyiik bir kismi plak sirketlerine akan, sanatcilarin

konser ticretleridir. Yazar, Wilhelm Kempff’in kizi1 Irene Bauer Kempff’ten, meshur dogu Asyali bir piyanistin kayitlari ve yiriittiigii faaliyetleri etrafinda

donen reklamlar i¢in kendi plak sirketine ayda 100.000 Alman Marki 6dedigini 6grendi. Biiyiik ajanslar bu nedenle sadece biiyiik plak sirketleriyle uzun
vadeli kontratlar1 olan sanatgilar1 angaje ediyordu.

6 Burada Istanbul’da rahmetli biiyiikelgi Muharrem Nuri Birgi, Selahattin Beyazit ve Londra’da rahmetli biiyiikelgi Rahmi Giimriikgiioglu ve Asil Nadir’e
tesekkiir bor¢luyuz. Ancak kayitlar ve editorlik masraflari bu noktada idil Biret tarafindan karsilandi. Gerekli olan miktar, 90.000 Alman Marki, Biret’in
rahmetli kaymnvalidesi Nedret Olger tarafindan saglandi.

7 Stefan Mikorey

8 Yves Riesel



getirdiginde bu unsurlar basarisizliga ugradi’. Chopin’i Brahms ve Rachmaninov’un biitiin solo eserlerinin ve kongertolarinin
kayilar1 takip etti. Ardindan, alt1 ayda 30.000 adet satan Pierre Boulez’in {i¢ piyano sonatinin kaydi geldi. Bu, Boulez girisiminin
zararlara yol acacagini diisiinen Klaus Heymann’1 hayrete diisiirdii. O donemde Naxos her eseri bir defa kaydettigi i¢in (Antoni
Wit yonetiminde Polonya Ulusal Radyo Orkestrasi ile) Brahms ve Rachmaninov kongertolari kayitlarini finanse etmek igin ise
maddi destek arandi. Bu, Tiirkiye’de, eski bir aile dostu, Dr. Nezih Neyzi ve bir kuzen, Ali Yalman sayesinde basarilabildi.

Biret’in Naxos i¢in kayit yapmasini engelleyemeyeceklerini fark ettiklerinde, klasik miizik endiistrisini kontrol eden unsurlar
konser kariyerini hedef alip onu Almanya’da kara listeye aldi. Bu, Almanya’daki biiyiik konser sunuculari, orkestralar1 ve fes-
tivalleri tarafindan angaje edilemeyecegi anlamina geliyordu. Biret’in hayrani olan Alman bir miiziksever, Diisseldorf’ta 6nde

gelen bir konser temsilcisi ile konusurken bu durumu kesfetti ve bunu 2001°de Biret’e génderdigi bir mektupta soyle iletti'®:

“1999 sonbaharinda olmali, Diisseldorf ta bir konser acentesi ile bulugtum (ailesi Diisseldorf-Kdlne bolgesinin kiiltiir diinyasin-
da elli seneden beri ¢ok iyi tanminmaktadir). Sundan bundan konusuyorduk ve ozellikle (kanimca) kétii programlanan bir piyano
resital serisinden soz ediyorduk. Ismi meshur piyanistleri cagirmanin gerekli olmadigini, Idil Biret veya ..."" gibi Diisseldorf 'ta
herkes tarafindan taminmayan ama daha iyi kalitedeki piyanistleri davet etmek gerektigini ifade ettim. Ciinkii onlar hakiki pi-
yanist/miizisyen idiler. O da bunun kolay olmadigini ve onlari davet edemeyecegini séyledi. Ne demek istedigini sordugumda
(vapamadigini = yapmak istemedigini mi yoksa miimkiin olmadigini mi) kagamak yanitlar verdi ama daha sonra ona izin ver-
mediklerini bana belirtti. Cevap olarak Idil Biret’in zaten 1980 lerin sonunda Tonhalle Diisseldorf ta konser verdiginden dolay:
bunu anlamadigimi soyledim. Acente bunun dogru oldugunu soyledi, ancak 1990 larin baslarindan itibaren islerin degistigini
ve Biret Naxos i¢in kayit yapmaya bagladigindan beri onu davet etmeye izin vermediklerini soyledi. Sonra, bana Almanya 'nin
giineyindeki bir konser acentesinin hikdyesini anlatti: Bu acenteye bazi sanatgilart davet etmemesi ‘tavsiyesi’ verilmis ama o
davet etmis, ¢iinkii istedigi tiim sanatgilari davet edebilecegini diisiinmiis. Daha sonra (bugiiniin) ..."> grubundan birkag¢ sanat¢iyi
davet etmeye ¢alismis, ama ona bu grubun sanat¢ilarinin bu sehirde konser vermek istemedikleri ve onunla kontrat imzalama-
yacaklart sdylenmis. Geri kalan ¢ogu sanat¢i bunu takip etmis ve bazilart onunla yaptiklar: kontratlar: (*hastalik’ mazereti ile)
iptal etmis. Bir sene sonra vazgegip ‘kara liste deki hi¢cbir sanat¢iyi ¢cagirmamayt kabul etmis. Diisseldorf acentesi ayriyeten bu
‘kara liste ’nin yazili bir sey olmadigini, endiistride daha yiiksek konumlarda olan kigiler (temsilciler, miitesebbisler, plak endiist-

risindekiler) tarafindan sozlii olarak iletilen bilgiler oldugunu séyledi...”

Diisseldorf acentesinin sdyledikleri, asagida anlatilan, 1999°da Almanya’daki Schwetzingen Festivalinde gerceklesmis olaylar

g6z oniinde bulunduruldugunda teyit edilmis oluyor:

1999°da Schwetzingen Festivali, Chopin’in 150. y1l1 i¢in, bu besteciye adand1. Festival i¢in idil Biret dahil dort piyanist angaje
edildi. Saygin miizikolog ve Alman miizik elestirmenlerinin duayeni Prof. Joachim Kaiser de, her giiniin program1 hakkinda kon-
ser Oncesi konferans vermek iizere davet edildi. Piyanistlerin {igi, biiyiik bir Alman plak sirketi ...nin'"* kontratli sanat¢ilar1 iken
Biret, onun en biiyiik rakibi olan Naxos i¢in kayit yaptyordu. O donem Idil Biret Chopin’in piyano solo ile piyano ve orkestra
eserlerinin tamamini kaydetmis olan ilk piyanistti. 15 CD’lik projle, 1995’te Grand Prix du Disque Frederic Chopin 6diiliini
kazanmisti. Biret’in Prof. Kaiser’in Onerisi iizerine davet edildigi diisiiniilityor, ¢iinkii Biret’in Chopin performansina hayran
kalmigti.

idil Biret, 15 Mayis’ta tamami Chopin eserlerinden miitesekkil bir resital verecekti. Onceki giin saat 14.00’te festival miidiirii

Dr. Peter Schreiber Briiksel’deki evini arayip o aksam ¢alacak olan piyanistin' resitalini iptal ettigini ve Biret’in onun yerine

9 Ingiltere’de Tully Potter, Bill Newman, Christopher Headington, Ivan March, Jeremy Nicholas, Fransa’da Henry-Louis de la Grange, ABD’de Igor Kipnis,
Richard Dyer, Bernard Jacobson, Almanya’da Joachim Kaiser, Peter Cossé. Bu kayitlarin yapildigi dsnemde gegen olaylar hakkinda daha fazla bilgi i¢in bkz:
www.idilbiret.eu, “Making of the Chopin recordings”.

10 Jiirgen Sack (Mektup 15/10/2001), idil Biret’in 1990’da K&ln’de ok iyi elestiriler ile kasilanan bir resital verdigi, Diisseldorf’taki Heinersdorf ajansi.

11 Isim gizli tutulacaktir.

12 Isim gizli tutulacaktir.

13 Isim gizli tutulacaktir.

14 Anatole Ugorski, sabah yapilan bir provadan hasta oldugunu belirterek ¢ikti ve 6glen Schwetzingen’den ayrildi.Bir 6nceki giin resital veren Lilya Zilberstein’a
rahatsiz olan piyanistin yerini alip alamayacagi soruldu; o da sadece 6nceki giiniin programini galabilecegini belirtti.Bu durumda Dr. Schreiber, 1dil Biret’i
Briiksel’de aramaya karar verdi. Biret, Ugorski’nin programinin aynisini o gece ¢aldi.
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bir resital verip veremeyecegini sordu. Biret, aksamki programi inceleyip programin 12 Mazurka, Polonaise Op. 61 ve Piyano
Sonati Op. 58’den olustugunu gordiigiinde Dr. Schreiber’e ayni o eserleri ¢alacagini sdyledi. Bu, Dr. Schreiber’i hayrete diistirdii
¢linkii bu hi¢ yapilmamis, olaganiistii bir seydi.

Bu noktadan itibaren her sey bir lojistik meselesiydi; Biret Briiksel’den Schwetzingen’e resitali verebilmek {izere nasil yetistiri-
lebilirdi? Briiksel’den 17:30°da kalkan bir ugakla Stuttgart’a gitmesi esasen planlanmisti. Stuttgart’a 19:00°da vardiginda festival
organizatdrleri tarafindan ayarlanan bir helikopter ile kotii hava kosullarinda Mannheim’e uguruldu. Mannheim Schwetzingen
arast otomobil ile kisa bir yoldu ve Biret oraya 20:15te vardi. Kisa bir prova yaptiktan sonra 21:00°de sahneye ¢ikip o gece

rahatsiz olan sanatginin orijinal programini ¢aldi. Ertesi gece ise kendi programu ile resitalini verdi'.

Idil Biret’in 14 ve 15 May1s’taki konserlerinin her ikisi de Stuttgart Radyosu tarafindan canli olarak yayinlandi ve 15’indeki
ayni zamanda ZDF TV tarafindan kaydedildi. Prof. Kaiser, konser oncesindeki konferansinda seyircilerine Idil Biret’i bu sozler
ile tanitti: “Bu aksam dinleyeceginiz piyanist, Idil Biret, cok ézel, cok miistesna bir miizisyendir. 15 CD’de Frederic Chopin’in
tiim piyano solo eserlerini kaydetti. Ayni zamanda diin aksam yaptigi gibi sabahleyin, aksam konser verecegini bilmeden kalkan,
fakat o aksam konser veren ve iistelik bir baska piyanistin programini aynen ¢alabilen biiyiik bir sanat¢idw.” Akabinde, Prof.

Kaiser konser arasinda sahneye ¢ikip herkesin éniinde Idil Biret’i tebrik etti.

iki konserden sonra basinda olaganiistii elestiriler ¢ikt1. Sonraki hafta Biret Schwetzingen Festivalinin miidiiriinden su mektubu
aldi:

“Degerli Biret Hanim,

Ugorski piyano gecesinin bagsarisizliga ugramamasini sagladiginiz igin size tekrar samimi olarak tesekkiir etmek istiyorum. Tak-
dire deger biiyiik bir cesaret ile hem resitali elinize aldiniz ama ayni zamanda - ki bunun saskinlik yaratici bir bagari oldugunu
belirtmek gerekir - gelememis olan piyanistin programnin aynisint ¢aldiniz. Bunun igin size ¢ok derinden takdir ve tesekkiir

bor¢luyuz.

Kendi Chopin geceniz biiyiik bir sanat¢inin nefes kesici kanitiydi. Kendi ellerinizde Chopin’in harikulade miiziginin hakikaten
ortaya ¢itkmasina hepimiz tantk olduk. Seyirciler size hayran kaldi ve Prof. Joachim Kaiser ddhil biitiin Festival yonetimi biiyii-

lenmigti. Size bu muazzam geceler icin tekrar ¢ok derin ve samimi tesekkiirlerimizi iletmek istiyorum.
Dr. Peter Schreiber”

Sonrasinda Biret’ten sonraki giin ¢alacak olan ikinci bir piyanistin' de resitalini iptal ettigi 6grenildi. Yazar, bu iptallerin tesadiif
olmadigini, bunun festival organizatorlerine kara listedeki Idil Biret’i ¢agirmanin neticelerini gostermek igin yapildigmi dii-
stinmektedir. Clinkii bu olaganiistii basaridan sonra Biret’in normalde Schwetzingen Festivaline tekrar davet edilmesi gerekirdi
ancak bir daha higbir zaman angaje edilmedi. Festival’in miidiirii ve organizatorleri derslerini 6grenmis olmalilardi'’.

2001°de Biret Naxos i¢in 20. ylizy1l kompozitorlerinden iki CD daha yapti: Stravinsky nin Ateskusu’nun (kompozitor tarafindan
yapilan) piyano uyarlamasi ve Ligeti Etiidlerinin iki kitab1. Elestirmenleri modern miizige ¢eken bir sey olmali. Boulez’in kayit-
larinda oldugu gibi, irlanda ve Yeni Zelanda basta olmak iizere, 6zellikle Ligeti CD’si i¢in diinyanin her yerinden fevkalade iyi

15 Program sdyleydi: Rondo “a la Mazur” Op. 5, Polonaise Op. 71 No. 2, Andante Spianato et Grande Polonaise Op. 22, Waltzes Op. 64 No. 2, Op. 18 No. 1,
Tarantelle, Mazurkas Op. 50 No. 3, Op. 59 Nos. 1, 2, 3, Three Ecossaises, Prelude Op. 45, Scherzo No. 4.

16 Andrei Gavrilov

17 Yakin bir zamanda Diisseldorf’lu temsilcinin sdylediklerinin ayn1 zamanda Almanya disinda gegerli oldugu saptandi. idil Biret’in Meksika’da Cuernavaca’da
yasayan Alman bir dostu Gerhard Abel, Ukranyali piyanist Pavel Gililov’u konser vermek i¢in 2006’da davet ettigini soylemis. Pavel Gililov, kendisinden
sonra kimin resital verecegini sormus. Gerhard, Pavel’e 1dil Biret’in galacagim ilettiginde ise Pavel Gililov, kaslarin catip “Ama, o kara listeye alind:.”
demis. Gerhard Abel, ona bunun niye oldugunu sorunca o da cevap olarak “Ciinkii CD leri ucuza satan Naxos ile kayit yapiyor.” demis. Gerhard sonra da
ona oranin Almanya degil, Meksika oldugunu sdylemis. Bu bilgi 2016’nin Eyliil aymnda Meksika’da iken idil Biret’e Gerhard Abel’in kendisi tarafindan
iletilmistir. Asagidaki haberlerin gosterdigi iizere, piyanist Idil Biret’e kars1 bir ayrimcilik uygulandigini Alman basini cok daha énceden fark etti: Frankfurter
Algemeine Zeitung (31 May1s 2003): “Biiyiik plak sirketleri simdiye kadar konser acenteleri ile olan yakin iliskileri sayesinde belirli ¢ikarlar elde edebildi.
Brendel, Perahia ve Kissin hdla biiyiik plak sirketlerinin kontratlart altinda... ancak Idil Biret, [Frankfurt taki en biiyiik konser salonu olan] Philharmonieye
bir tiirlii ayak basamiyor” Die Welt (21 Mayis 2003) “Naxos sanat¢ilarina karsi islenen ayrimcilik biraz azalds... ancak Idil Biret gibi bazilari... hdld
baskentimizin [Berlin] konser hayatinda yok.” Ne yazik, tam bu sirada, bityiik plak firmalari ile anlasmasi olan bir miizisyenin de Tiirkiye’de, adeta onlarin
agziyla, aleyhte konusmaya basladig1 6grenildi.



elestiri yazilart gelmeye basladi. Ligeti birkag yilda 20.000 adet satarak Naxos igin bir bagka “bestseller” oldu. New Yorklu bir
diikkan sahibi, CD’nin yayinlanmasindan hemen sonra “Bugiin yirmi tane Biret/Naxos Ligeti CD si geldi. Aksama hepsi bitmig-

ti.” demis. Biiyiik plak sirketleri tabii ki bu durumda Biret’ten memnun degildiler!

O tarihlerde (2004) Idil Biret’in Naxos CD satilar1 iki milyona varmisti. Ancak, Biret de o zamanlar her eserin sadece bir kay-
din1 yapan Naxos i¢in kaydedebilecegi biitiin repertuvarini neredeyse bitirmisti. O ise Beethoven’in 32 Sonatin1 ve Bach, Liszt,
Schumann, Schubert, Scriabin ve repertuvarindaki baska bestecilerin solo eserlerini ve kongertolarint kaydetmeyi istiyordu.
Biret, bu nedenle Tiirkiye’de IBA (idil Biret Archive) plak etiketini kurdu ve 2001-2008 yillar1 arasinda Beethoven’in tiim sonat-
larini Belgika’da (1985/86°da Liszt’in senfoni uyarlamalar1 kayitlarini yapan) Michel Devos ile kaydetti. Ayni zamanda, Bilkent
Universitesinin kurucusu Prof. Thsan Dogramaci’nin destegi ve oradaki miizik okulunun iki dekani Ersin Onay ve Isin Metin’in
degerli yardimlari sayesinde Biret, Bilkent Orkestrasi ile konservatuvar salonunda bir dizi kongerto kayd: yapmaya basladi. Hizli
bir sekilde Franck, Grieg, Liszt, Massenet, Schumann ve Tchaikovsky’nin kongertolarini kaydetti. Bundan sonra en biiyiik proje
geldi; Beethoven’in bes Piano Kongertosu ve Piyano i¢in Koro ve Orkestrali Fantezi. Bunlar Varsova Filarmoninin sefi Antoni
Wit’in yonetimi altinda Ankara’da Bilkent Senfoni Orkestrasi ile Ocak 2008’de iki hafta i¢inde kaydedildi.

2006°da ortak bir calisma ile Prof. Dominique Xardel ile yazilan Idil Biret’in biyografisi, Fransa’da Buchet-Chastel tarafindan
yayinlandi. Klaus Heymann bu kitabin Almanca terciimesini okuyup yaptig1 biitiin Beethoven kayitlarini gordiigiinde, IBA eti-
ketli CD’lerin Naxos katalog numaralari ile diinya dagitimini yapmayi teklif etti. Bu gergeklesen bir riiya idi. O andan itibaren
Biret istedigini kaydedebilirdi; ve daha sonra gergeklesecegi lizere kayitlar diinyanin dort bir yanindaki miizikseverler ile bulu-
sabilecekti. Belki de Daniel Barenboim haricinde, higbir piyanist bunu daha 6nce yapamamisti. Yeni IBA/Naxos ortak ¢alismasi
baska bir ilging projenin gerceklesmesine de imkan sundu; Biret, Toshi Shimada’nin idaresinde Yale Senfoni Orkestrasi ile Paul
Hindemith’in tiim piyano ve orkestra eserlerini kaydetti. Hindemith, hem Ankara’da hem New Haven’de ¢alismisti. Naxos kendi
etiketiyle kayitlar1 2013°te 2 CD’lik bir set halinde kompozitoriin 6liimiiniin 50. y1l doéniimiinde yayinladi ve bu kayitlar fevka-
lade elestiriler aldi. Aym zamanda Idil’in Naxos kayitlarinim telif haklarmi alip “Tiim Stiidyo Kayitlar1 Edisyonu” ¢ergevesinde
IBA etiketiyle kutular iginde yaymlanmak tizere Klaus Heymann ile bir anlagma yapildi. Bu biiyiik kutuda bulunan on kutu 2011-
2018 yillar1 arasinda imal edildi. En 6nemlisi, 2015°te Biret, Bach’in Das Wohltemperierte Clavier indeki 48 Preliid ve Fiig’i
ve Bach’in baska eserlerini kaydetti. Ayn1 zamanda 2015 ve 2016’da doért Mozart kongertosunu London Mozart Players ile ¢aldi.
Boylece Saint-Saéns’m 2. ve 4. Piyano Kongertolarini James Loughran’in idaresinde Philharmonia Orkestrasi ile ¢aldigr 1988

yilindan beri ilk defa Londra’ya doniiyordu.

Nadia Boulanger’nin kat1 disiplini altinda egitim géren, Wilhelm Kempff ve Alfred Cortot’dan &zel dersler almis olan idil Biret,
piyanonun efsanelerinin hala sahnelerde (veya seyircilerin hafizalarinda) olduklar1 bir zamanda diinya sahnesine ¢ikti. 1959°da
(sadece bir hafta dnceden bildirilerek) Briiksel’de, Belgika Kraligesi Elisabeth’in de seyircilerin arasinda oldugu, Palais des Be-
aux Arts salonunda Stravinsky’nin Capriccio’sunu Hermann Scherchen’in idaresinde ¢almak iizere sahneye ¢iktiginda on sekiz
yasindaydi. Emil Gilels’in daveti lizerine 1960°ta Sovyetler Birliginde on alt1 konserlik tur yaptiginda on dokuz yasinda, 1963°te
Rachmaninov’un 3. Piyano Kongertosu’nu Pierre Monteux’niin yonetimi altinda Londra Filarmoni ile ve sonra Boston’da Erich
Leinsdorf’un yonetimi altinda Boston Senfoni ile 22 Kasim’da (Baskan Kennedy’nin suikastinin oldugu saat igerisinde) ¢aldi-
ginda yirmi iki yagindaydi. Rachmaninov, Gieseking, Yves Nat, von Koczalsky, Lipatti, Kapell yakin zamanda 6lmiis, Horowitz
gecici olarak calmay1 birakmisti. Cortot, Rubinstein, Kempff, Backhaus, Gilels, Richter, Brailowsky, Michelangeli ve daha pek
cok efsane piyanist konserler veriyordu. 20. yilizyilin ilk yarisinda ¢almis olan biitiin biiyiik piyanistleri taniyan Marc Pincherle
bunu bilerek “Zamanimizin en biiyiik virtiiézlerinden birinin huzurunda bulunuyoruz.” diye yazmigtir. 19. yiizyilin piyano ¢calma
geleneginin mesalesini almis olan Biret onu 21. yiizyila tagiyacakti. Bunu onurla ve taviz vermeden yapti. Kariyeri, biiyiik plak
sirketlerinin reklam mekanizmasina veya piyano yarigmalaria dayanmadi. Biret hicbir zaman biiyiik bir plak sirketiyle uzun
donemli kontrat imzalamadi ve higbir piyano yarismasina katilmadi. Denildigine gére Deutsche Gramophone’un (DG) bir iist
yoneticisi, bir keresinde yliksek sesle DG’nin “sanat¢1 6nderliginde” bir plak sirketi oldugunu soylemis ve sirkete kar getirecek
biiyiik sanatgilarin olmayisindan dolay1 hayiflanmis. Biret, biiyiik plak sirketleri ile biiylik menajerlerin ortak ¢aligmast ile konser
turlar1 sayesinde biiylik miktarda para kazanip bunu kayitlara ve kendi reklamina yatirmadi. Hicbir dergiye kapak konusu makale
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igin para vermedi'®. Kayitlarinin elestirilerinin hepsi gergekti'®. Yakin zamanda taninmus iki orkestra sefinin davranislar1 hakkin-
da ortaya ¢ikanlart dikkate alirsak, higbir zaman kariyerini ilerletmek i¢in miizik endistrisindekilerin utanmaz taleplerine boyun
egme ihtiyaci gérmedi®. Miizik diinyasinda ¢ok para kazanmamis olmasina ragmen ¢ok saygi ve hayranlik kazandi; 2004 te

Paris’te Radio France Musique i¢in “Cordes Sensibles” programinda onu sunan Jean-Michel Damian’in s6zleriyle:

“Idil Biret, miizisyenler diinyasinda ve ozellikle piyanistler arasinda bir efsanesiniz. Bir efsanesiniz, ¢iinkii ilk olarak bir harika
¢ocuktunuz ve 20. yiizyilin en yeteneklilerindendiniz. Herkesi tamamen sasirttiniz ve saygin kisileri hayrete diigiirdiiniiz. Siz, yedi
yvasinda radyoda ¢alan, on bir yasinda Wilhelm Kempff ile Mozart’in iki piyanolu Kongertosunu ¢alan kiigiik kizdimiz. Sizinle
tanisan herkes, Nadia Boulanger ve biitiin biiyiik isimler, size hayran kaliyordu. Sonrasinda herkesi saswrtacak bir kariyere giris-
tiniz. Everestlere hiicum ettiginiz séylenebilir, yani hepimiz her bes veya alti yilda bir Idil Biret’in inamilmaz bir sey yapacagini
biliyorduk. Ilk basta Liszt tarafindan uyralanan Beethoven senfonilerinin hepsiydi; sonrasinda, Polonya’da Grand Prix’yi size
getirten Chopin’in tiim kayitlarrydi. Daha sonra, asagi yukari on yil 6nce, Boulez 'in tiim sonatlarini kaydettiginizde biitiin diinya
saskinlik iginde kaldi, ki bu son derece zor, hemen hemen ulasiimaz bir zirvedir. Yetmisten fazla kayit yaptiniz ve var olan ile
hayal edilebilen tiim nisanlari aldiniz. Merak ediyoruz, ‘Sihirli ¢ocuk olarak baslayip biitiin diinyay1 sasirtmaya devam eden ve
kariyeri hi¢ de olagan olmayan bu kigi, Idil Biret, kimdir; ¢ok ozel birisi olmali.’ Gegcen hafta Nantes daydim ve miizisyen arka-
daslarim France Musique ‘teki bir sonraki programim hakkinda sordular. Idil Biret’i sunuyor olacagimi soyledigimde bana sanki

Ingiliz Kralicesi geliyormuscasina baktilar, ¢iinkii ender rastlanan ve biraz da gizemli, efsanevi birisiniz.”

Sonug¢

Idil Biret’in hayatinin 75. yilin1 ve konser sahnelerindeki 70. y1lim1 kutlamak i¢in hazirlanan bu edisyonda tiim stiidyo kaytlari-
nin bulundugu on kutu i¢inde 130 CD bulunmaktadir. Repertuvarindaki yilizden fazla piyano kongertosundan altmis biri ile solo
piyano literatiiriiniin hemen tiim biiyiik eserleri ve birkac tane 6nemli oda miizigi 6rnegi de burada mevcuttur. Ayrica idil Biret’in
Bach, Beethoven, Liszt, Hindemith ve Rachmaninov’un eserlerini icra ettigi dort DVD, iki kisa belgesel ve ayrica toplam yedi
yiiz sayfa olan on kitapgik bulunmaktadir. Bunu, 2019°da idil Biret’in mevcut tiim canli konser kayitlarmin yer alacag ikinci bir
kutu takip edecektir.

Bu Sons6zde daha dnce hi¢ yazilmamis pek cok sey, daha dnce ifsa edilmemis olaylar var. Miizik endiistrisindeki kariyer yapa-
bilen ama ayni zamanda kariyer yikabilen giiclii kesimlerden Idil Biret’e zarar gelmemesi i¢in isimleri uzun siire gizli tutulan
kisiler var. Ama bir zaman gelir ki biitlin bunlarin agiga ¢ikartilmasi gerekir. Boylece kamuoyu ve gelecek kusaklar miizik diin-
yasinin perde arkasinda neler dondiigiinii 6grenip, Biret’ten korkan “y1ldiz” meslektaslari ile*! miizik endiistrisini kontrol eden ve
kendi “yildizlar1” arasinda onu istemeyen unsurlarin arasinda®?, Tiirkiye’nin biiyiik reform hareketinin triinii, bu dahi piyanistin

ne zorluklar ¢ektigini gorebilecektir.

“Je le sais maintenant. Je n’espére rien, je ne crains rien...je suis libre.”

Nikos Kazantzakis ASCESE p. 34

18 Bazi miizik dergilerinin sanatgilar ile yapilan roportajlar ve kapak konusu makaleler igin bilyiik paralar istedikleri biliniyor. Birka¢ sene dnce Fransa’daki
bir dergiye bir kapak konusu makalesi yayimlamasi i¢in 20.000 Euro teklif edilmis ama dergi teklifi geri gevirmistir. Meshur bir Amerikan dergisinin editorii
yakin bir zamanda Biret’ten bir roportajin yaymlamak ve ayni zamanda kayitlarini elestirmek i¢in para istedi. Editoriin arglimani, bu paralarin eskiden plak
sirketleri tarafindan verildigi ancak artik bunu yapmadiklaridir. Bu nedenle mecburen sanatgilarin kendilerine ulagmasi gerekiyordu.

19 2011°de Almanya’daki meshur bir piyanist, yazara, elestirmenlere artik para dolusu zarflarla degil, bankadan transfer yaparak para ddedigini iletti.

20 Burada 2017’°nin Aralik ayinda ortaya ¢ikan ve uluslararasi 6lgiide taninan iki orkestra sefinin miizisyenlere karsi ¢irkin davraniglarda bulunup makamlarindan
inmeye zorlandiklarina dair haberler kastediliyor. Biret de bu tiir davraniglarla kars: karsiya kaldi. Bir keresinde, 1980’lerin sonuna dogru, Belcikali bir
orkestra miidiiriiniin tekliflerini kibarca geri ¢evirmesinden sonra Biret, bir daha o orkestra tarafindan angaje edilmedi (ONB). Bu teklifin mahiyeti, burada
yazilamayacak derecede ¢irkindi.

21 Alfred Brendel, Biret’in 1988de Briiksel’de Beethoven’in 9. Senfoni’sinin Liszt’in solo piyano uyarlamasim galisini dinledikten sonra yazara “Idil her seyi
o derece kolaylikla ve ustalikla ¢caliyor ki meslektaglar: ondan korkuyor.” demistir.

22 Makalede sunulan gesitli kaynaklara bkz.



IDIL BIRET, T.C. Devlet Sanatcist, ii¢ yasinda piyanoya biiyiik istidat gostererek ilk derslerini Ankara’da Mithat Fen-
men’den aldi. O dénemde yapilmakta olan miizik reform ¢alismalarmin' biiyiik destek¢isi Cumhurbaskani Inonii’niin istegi ile
Maarif Vekili Hasan Ali Yiicel’in sundugu teklif iizerine, TBMM’nin 1948 yilinda ¢ikardig1 6zel kanunla sekiz yasinda Fran-
sa’ya gonderildi. Orada, biiylik Fransiz miizisyeni Nadia Boulanger’nin gdzetiminde Paris Konservatuvarinda okuyarak on bes
yasinda birincilikle mezun oldu. Daha sonra, 20. yiizy1lin en bilyiik piyanistlerinden Alfred Cortot ve Wilhelm Kempffile caligti.
Higbir piyano yarigmasina katilmayan idil Biret on alt1 yagindan itibaren Boston Senfoni, Leningrad Filarmoni, Londra Sen-
foni, Leipzig Gewandhaus, Dresden Filarmoni, Vargova Filarmoni gibi diinyanin bilyiik orkestralar1 ve Erich Leinsdorf, Pierre
Monteux, Joseph Keilberth, Hermann Scherchen, Gennadi Rozhdestvensky, Sir Adrian Boult, Sir Charles Mackerras gibi 20.
yiizy1lin efsane sefleri ile calisti; Carnegie Hall (New York), Symphony Hall (Boston), Royal Festival Hall (Londra), Theatre des
Champs Elysees (Paris), Konzerthaus (Berlin), Semper Oper (Dresden), Philharmonic Hall (Varsova), Muzikverein (Viyana),
Tchaikovsky Hall (Moskova) gibi baslica salonlarda bes kitay1 kapsayan iki binden fazla konser verdi, birgok festivale katildi.
Van Cliburn (ABD), Kralige Elisabeth (Belgika), Busoni (italya) Franz Liszt (Weimar, Almanya), Sviatoslav Richter (Moskova)
gibi iinlii piyano yarismalarinda jiiri iiyeligi yapti; Fransa, Polonya, ingiltere, italya, ABD ve Tiirkiye’de 6diil ve nisanlar aldi.
Biret bugiine kadar EMI, Decca, Atlantic/Finnadar, Naxos ve diger firmalar i¢in Amerika ve Avrupa’da 100’den fazla plak kay-
detmistir. Bunlar arasinda miizik tarihinde ilk kez komple diziler olarak seslendirilen Chopin’in biitiin piyano eserleri ve Beetho-
ven’in dokuz Senfonisinin Liszt tarafindan yapilan piyano uyarlamalari, 32 Piyano Sonati, 5 Piyano Kongertosu ile Brahms ve
Rachmaninov’un biitiin solo piyano eserleri ve kongertolari, Boulez’in {i¢ Piyano Sonati, Ligeti’nin Etiidleri ve Stravinsky’nin
Ateskusu bale miiziginin piyano uyarlamasi da yer almaktadir. Bu kayitlar Polonya’da Chopin Biiyiik Odiilii, Fransa’da Altin
Diyapazon dahil pek ¢ok 6diil almig olup Amerika, Avrupa ve Uzak Dogu’da 3 milyon adet civarinda satilarak biiyiik bir dinle-
yici kitlesine ulagmistir. 2007 y1linda Chopin’in biitiin piyano eserleri kayitlar1 ve konser icralari ile Polonya kiiltiiriine yaptigi
katkilar nedeniyle Cumhurbaskani Lech Kaczynski idil Biret’i Polonya’nin en yiiksek nisani olan Yiiksek Liyakat Madalyasi
(Krzyzem Kawalerskim Ordera Zaslugi) ile taltif etmistir. Repertuvarinda yiizden fazla piyano kongertosu olan Idil Biret’in eski
ve yeni kayitlari kendi etiketi 1dil Biret Arsivi (IBA) iizerinde Naxos tarafindan biitiin diinyaya dagitilmaktadir. idil Biret’in 1959
yilindan bu yana yaptig1 LP/CD kayitlarinin tamami, 130 CD, bir biiyiik kutu i¢inde 2018 yilinda Tiirkiye ve diinya piyasasina
sunulmaktadur. idil Biret biitiin bunlar1 Tiirkiye’de Cumhuriyet’in ilk déneminde baslatilan miizik reform calismalari sayesinde
yapabilmistir.

KONSER VERDIGI ONEMLI SALONLAR / Ankara- Cumbhurbaskanlig1 Senfoni Orkestras1 Salonu, Cumhurbaskanligi Késkii (Cankaya)
Antwerp- Philharmonic Hall Berlin- Schauspielhaus Grosser Saal (Konzerthaus), Philharmonie Kammersaal, Apollo Saal (Staatsoper) Bogota- Biblioteca
Luis Angel Arango Boston- Symphony Hall, Conservatory Hall Briiksel- Palais de Beaux Arts Budapeste- Franz Liszt Conservatory Hall, Congress Hall
(National Museum) Buenos Aires- Sala Museo Nacional de Arte Decorativo Cape Town- Philharmonic Society Hall Dresden- Semper Oper, Philharmonic
Hall Edinburgh- Conservatory Hall Frankfurt- Alte Oper Girne- Bella Pais Monastery Glasgow- Symphony Hall, Conservatory Hall Havana- Symphony
Hall Helsinki- Philharmonic Hall, Prague Congress Hall Ivanovka (Rusya)- Rachmaninov Museum Iskenderiye- Opera House Istanbul- Atatiirk Kiiltiir
Merkezi, Cemal Resit Rey Konser Salonu, Siireyya Operasi, Aya Irini Kilisesi, Liitfi Kirdar Kongre ve Sergi Saray1 Johannesburg- Radio Hall Kahire-
Opera House, Manasterly Palace Karakas- Teresa Carrefio Hall K6In- Philharmonic Hall Lahey- Anton Philipszaal Leipzig- Gewandhaus Hall Lima-
Teatro Municipal Londra- Royal Festival Hall, Queen Elisabeth Hall, Wigmore Hall, Barbican Hall, Cadogan Hall Los Angeles- Ambassador Auditorium
(Pasadena) Lugano- Palazzo dei Congressi Manchester- Symphony Hall (of Halle Orchestra) Meksiko Sehri- Bellas Artes Hall Moskova- Tchaikovsky
Hall (Moscow Conservatory) Miinih- Herkulessaal, Gasteig, Carl Orff Hall New Haven- (Yale Univ.) Woolsey Hall, Sprague Hall New York- Lincoln
Center (Alice Tully Hall, Avery Fisher Hall), Cooper Union, UN Assembly Hall, NY Times Center Hall, Carnegie Hall Paris- Theatre de Champs Elysees, Salle
Gaveau, Radio France, Salle Pleyel, Old Conservatory Hall Pekin- Conservatory Hall Potsdam- Nikolaisaal, Sans-Souci Palace Pretoria- Brooklyn Hall
San Francisco- Civic Theatre Santiago de Chile- Sala Centro Cultural Carabineros de Chile Sao Paulo- Sala Sao Paulo Singapur- Victoria Hall St.
Petersburg- Philharmonic Hall Sydney- Opera House Sanghay- Symphony Hall, Conservatory Hall Sikago- Ganz Hall, Houston Wortham Center (Cullen
Hall) Tokyo- Casals Hall Varsova- Philharmonic Hall, Chopin Museum Viyana- Musik Verein Great Hall, Wiener Konzerthaus, Brahms Saal Washington
DC- Kennedy Center, Terrace Theatre Library of Congress, Phillips Collection...

1 “Miizikte de benzer reformlar yapmadigimiz takdirde, Tiirkiye'de diger sahalarda gerceklestirilmekte olan reformlarin eksik kalacagindan ve yerine
oturmayacagindan endiseliyim.” Atatiirk’iin, biiyiik Alman piyanisti Prof. Wilhelm Kempff ile konusmasindan - Cankaya, 1927 (Wilhem Kempff’in
idil Biret’e anlatti1 Tiirkiye hatiralar: - Positano, 1982)
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BIRLIKTE KONSER VERDIGi ORKESTRALARDAN BAZILARI / ABD- Boston Symphony Orchestra, Cincinnati
Symphony Orchestra, Baltimore Symphony, New Mexico Symphony, South Dakota Symphony, Louisiana Philharmonic Almanya- Berlin Rundfunk
Sinfonieorchester, Dresdner Philharmonie, Leipzig Gewandhausorchester, Magdeburg Symphonieorchester, Bamberger Symphoniker, Bochumer
Symphoniker, Hamburger Symphoniker, Heidelberger Symphoniker, Symphonie Orchester des Hessischen Rundfunks, Wiirttembergisches Kammerorchester,
Nordwestdeutsche Philharmonie, Orchester des Bayerischen Rundfunks, Schwibisches Symphonieorchester, Stidtisches Orchester Solingen, Stuttgarter
Kammerorchester, Stuttgarter Rundfunks Symphonieorchester, WDR Rundfunks Symphonieorchester, Aachen Stddtische Orchester, Duisburger Symphonie,
Karlsruher Symphonie Avustralya- Sydney Symphony, Melbourne Symphony, Queensland Symphony, Tasmanian Symphony, Western Australian Symphony
Avusturya- Orchester des Osterreichischen Rundfunks, Volkkiinstler Orchester Bel¢ika- Orchestre Symphonique de la RTBF, Orchestre National de Belgique,
Filharmonisch Orkest van Flaandern, Orchestre Philharmonique de Liege Birlesik Krallik- Royal Philharmonic Orchestra, Philharmonia of London, London
Symphony Orchestra, London Philharmonic Orchestra, London Mozart Players, Halle Orchestra, Liverpool Philharmonic, BBC Welsh Symphony, BBC Scottish
Symphony, BBC Orchestra Manchester, Brighton Philharmonic, Birmingham Symphony, English Chamber Orchestra, Whitehall Orchestra, Worthing Symphony
Bulgaristan- Rousse State Symphony Cek Cumhuriyeti- Prague Symphony FOK, Czech Radio Symphony Danimarka- Aarhus Symfoniorkester
Ermenistan SSC- State Symphony Orchestra of Armenia Finlandiya- Helsinki Philharmonic, Tampere Philharmonic, Turku Philharmonic, Oulu City
Orchestra Fransa- Orchestre National de France, Association des Concerts Lamoureux, Société des Concerts du Conservatoire, Orchestre Colonne, Orchestre
de Lyon, Orchestre de Bordeaux Giiney Afrika- National Symphony Orchestra (Johannesburg), Cape Town Symphony Orchestra, Symphony Orchestra
(Pretoria) Giircistan SSC- State Symphony Orchestra Hollanda- Rotterdams Philharmonisch Orkest, Residentie Orkest den Haag, Limburgs Symphonie
Orkest, Frysk Orkest, Brabants Orkest, Noordhollands Philharmonisch Orkest irlanda- Radio Telefis Eireann Orchestra Israil- Israel Chamber Orchestra,
Jerusalem Symphony Orchestra isveg:- Gavleborgs Symphonieorkester, Norrkopings Orkesterforening isvi(;re- Orchestre de la Suisse Romande, Orchestra
della Radiotelevisione della Svizzera Italiana, Lucerne Festival Strings, Orchestre de Chambre de Lausanne, Zurich Chamber Orchestra Japonya- Yomiuri
Nippon Symphony (Tokyo) Kanada- National Symphony Orchestra (Ottawa), Edmonton Symphony Orchestra, Calgary Symphony Orchestra, Orchestre
de Montreal KKTC- Cumhurbaskanligi Senfoni Orkestras1 Kore- KBS Symphony Orchestra Kiiba- Orquesta Filarmonica Nacional de Cuba Letonya
SSC- Latvian Radio Television Symphony Orchestra Litvanya SSC- Vilnius State Symphony Macaristan- Budapest Philharmonic Monako- Orchestre
Philharmonique de Monte Carlo Polonya- Warsaw Philharmonic, National Radio Symphony Orchestra (Katowice), Lodz Philharmonic, Krakow Philharmonic,
Szczecin Philharmonic, Bialystok Philharmonic, Bydgoszcz Philharmonic Romanya- Enescu State Philharmonic, Cluj State Philharmonic Rusya- Leningrad
Philharmonic, Moscow Radio Television Symphony Orchestra Singapur- Singapore Symphony Orchestra Slovakya- Slovak Philharmonic Orchestra, Kosice
Philharmonic Tiirkiye- Cumhurbagkanligi Senfoni Orkestrasi (Ankara), Istanbul, izmir, Adana, Antalya, Bursa Devlet Senfoni Orkestralar1, Eskisehir Senfoni,
Mugla Oda Orkestrasi, Bodrum Oda Orkestrast, Bilkent Senfoni Orkestrasi (Ankara), Borusan Istanbul Filarmoni Orkestrasi (Istanbul) Ukrayna SSC- Odessa
Philharmonic, Kishinev Symphony Orchestra Venezuela- Orquesta Filarmonica Nacional de Venezuela Yeni Zelanda- New Zealand Symphony Orchestra
Yugoslavya- Radio Television Orch. Belgrade Yunanistan- Athens State Orchestra. ..

BiRLiKTE KONSER VERDIGI SEFLER / Gerard Akoka, Yusuf Giiler Aks6z, Hamit Alacalioglu, Ludolf Albert, Demirhan Altug, Gerd
Albrecht, Franz Allers, Pertev Apaydin, Mosche Atzmon, Giirer Aykal, Yvon Baarspul, Alkis Baltas, Mircea Basarab, Rudolf Baumgartner, Jacques Bazire,
Francesco Belli, Heribert Beissel, Herbert Blomstedt, Wolfgang Botchner, Jean Bobescu, Paul Bonneau, Nadia Boulanger, Sir Adrian Boult, Ernest Bour,
Nicholas Braithwaite, Alexander Bresitch, Sylvia Caduff, Pierre Cao, John Carewe, Felix Carrasco, Vanco Cavdarski, Pavel Chemetew, Mircea Cristescu,
Iosif Conta, Aaron Copland, Theodor Costin, Sir Andrew Davis, Cem Deliorman, Gaetano Delogu, Pierre Dervaux, Gerard Devos, Alexander Dimitreev,
A. Dimitriades, Edgard Doneux, Hans Drewanz, Roelof van Driesten, Veronika Dudarova, Balys Dvorianas, Sixten Ehrling, Miklos Erdelyi, Erol Erding,
Samuel Friedman, Patrick Gallois, John Gibbons, Rengim Gokmen, Jorg Faerber, Maxim Fedotov, Janos Ferencsik, Viron Fidecis, Adam Fischer, Anatole
Fistoulari, Leon Fleischer, Eduard Flipse, Alex Fokkens, Lawrence Foster, Louis Fourestier, Jean Fournet, Massimo Freccia, Louis Fremaux, Rafael
Friihbeck de Burgos, Piero Gamba, Georges Georgesco, Sir Alexander Gibson, Luis Miguel Gonzalez, Sir Charles Groves, Raoul Griineis, Betin Giines,
Theodor Guschlbauer, Howard Griffiths, Wolf Dieter Hauschild, Ali Hoca, Albrecht Hofmann, Choo Hoey, Milan Horvat, Damian Iorio, Cetin Isikozlii,
Jean Pierre Jacquillat, Jussi Jalaz, Neeme Jarvi, Tolga Kashif, Joseph Keilberth, Rudolph Kempe, Andras Korodi, Kazimierz Kord, Stephen Kovacevich,
Gustav Kuhn, Janos Kulka, Louis Lane, Espartaco Lavalle, Robert Lawrence, Alexander Lazarev, Pierre-Michel Leconte, Berthold Lehmann, Erich Leinsdorf,
Maurice le Roux, Gotthold Ephraim Lessing, Andrew Litton, James Loughran, Fabio Luisi, Sir Charles Mackerras, Jerzy Maksymiuk, Cem Mansur, Otto
Matzerath, Jean-Baptiste Mari, Vakhtang Matchavariani, David Measham, Jacques Mercier, Vit Micka, Krysztof Missona, Andrew Mogrelia, Pierre Monteux,
Franz Welser Most, Christoph Miiller, David Mukeria Karl Miinchinger, Marcin Nalecz-Niesiolowski, Michael Nebe, Grzegorz Nowak, Georges Octors, Can
Okan, Inci Ozdil, Naci Ozgiig, Willem van Otterloo, Isaac Payn, Jorma Panula, Alain Paris, Jean Perrison, Urpo Pesonen, Michelle Picquemal, Antonio Pirolli,
Jean-Bernard Pommier, Sir John Pritchard, Alexander Rahbari, Pierre Rao, Russlan Raytstchev, Hubert Reichert, Cemal Resit Rey, André Rieu, Michel
Rochat, Wojciech Rodek, Mendi Rodan, Gennadi Rozhdestvenski, Albert Rosen, Manuel Rosenthal, Myron Romanul, Heinz Rogner, Max Rudolf, Ender
Sakpinar, Orhan Salli, Jerzy Salwarowski, Thomas Sanderling, Hiroshi Sano, Sir Malcolm Sargent, Robert Satanowski, Adnan Saygun, Nezih Seckin, Robert
Secret, Hermann Scherchen, José Serebrier, Toshiyuki Shimada, Shmarof, Hikmet Simsek, Doron Solomon, Peter Sommer, Hubert Soudant, Ferdi Statzer,
Karol Stryja, Tadeusz Strugala, Emil Tabakov, Niyazi Tagizade, Yoshimi Takeda, James Tuggle, Barry Tuckwell, Walter Tiibben, Burak Tiiziin, Eduard van
Remorteel, Jac van Steen, Vladimir Valek, Volkmar Voigt, Robert Wagner, Piotr Warcezka, Roland Wambeck, Newton Weyland, Johannes Wildner, Kazimierz
Wilkomirski, Dorian Wilson, Piotr Wijatkowski, Antoni Wit, Niklaus Wyss, Emin Giiven Yasligam, Ibrahim Yazict. ..



VEGA, DECCA, EMI/HMYV, ATLANTIC/FINNADAR, NAXOS, IBA Sirketleriyle Tiirkiye, ABD, ingiltere,
Irlanda, Avustralya, Fransa, Belcika, Polonya, Slovakya ve Almanya’da Eserlerini Kaydettigi Besteciler /
Charles Valentin Alkan, Johann Sebastian Bach, Miri Balakirev, Bela Bartok, Ludwig van Beethoven, Alban Berg, Hector Berlioz, Andre Boucourechliev,
Pierre Boulez, Johannes Brahms, Leo Brouwer, Niccolo Castiglione, Frangois Couperin, Frederic Chopin, Claude Debussy, Ulvi Cemal Erkin, Gabriel Faure,
Ertugrul Oguz Firat, Cesar Franck, Jean Frangaix, Alexander Glazunov, Edward Grieg, Wilhelm Kempff, Gustav Mahler, Paul Hindemith, Cetin Isikozlii, Nikolai
Miaskovsky, Than Mimaroglu, Modest Mussorgsky, Gydrgy Ligeti, Franz Liszt, Jules Massenet, Wolfgang Amadeus Mozart, Ates Pars, Sergei Prokofiev, Sergei
Rachmaninov, Maurice Ravel, Cemal Resit Rey, Camille Saint-Saéns, Adnan Saygun, Domenico Scarlatti, Franz Schubert, Robert Schumann, Arnold Schonberg,
Alexander Scriabin, Dmitri Shostakovich, Igor Stravinsky, Pyotr Ilyic Tchaikovsky, Michael Tippet, Richard Wagner, Carl Maria von Weber, Anton Webern

PIYANO YARISMALARINDAKI JURi UYELIKLERI / ABD- Van Cliburn Yarismast (Fort Worth/Teksas) Almanya- Bechstein

Yarigmasi (Diisseldorf), Beethoven Yarigmasi (Bonn), Liszt Yarigmasi (Weimar), Bavyera Radyosu Yarigmasi (Miinih) Belgika- Kralige Elisabeth Yarigmasi
(Briiksel) Birlesik Krallik- iskog Piyano Yarigmasi (Glasgow) Cin- Sanghay Yarismasi Fransa- Messiaen Yarigmasi (Paris), Orleans Yarismasi (Orleans),
Modern Miizik Yarigmalar1 (Royan, La Rochelle), Debussy Yarigmasi (St. Germain en Laye) Hollanda- Liszt Yarismasi (Utrecht) italya- Busoni Yarigmasi
(Bolzano) Kanada- Montreal Yarismasi Rusya- Sviatoslav Richter Yarigmasi (Moskova) Tiirkiye- Hacettepe Konservatuvari Yarismasi (Ankara), Eskisehir
Konservatuvari Yarigmasi (Eskisehir), Rachmaninov Yarigmast (Istanbul)...

YAYINLANMIS KiTAPLAR / Almanya- “Eine tiirkische Pianistin auf dem Bithnen der Welt”, Staccato Verlag, 2007 Fransa- “Une Pianiste
Turc en France”, Buchet-Chastel, 2006 Rusya- “A Turkish Pianist on the World Stages”, Rahmaninov Museum Publications, Ivanovka, 2018 Tiirkiye-
“Diinya Sahnelerinde Bir Tiirk Piyanisti”, Can Yayinlar1, 2007; “Idil Biret’e Armagan”, Cenap And Vakfi Yayinlari, 1996; “Idil Biret’in Cocukluk ve Genglik
Yillar1” (Hatiralar ve gazete kupiirleri defteri), Leman Biret, Tarih¢i Kitabevi, 2013

YAYINLANMIS NOTALAR / International Music Company (ABD)- Editér olarak - Chopin: Tarantelle, Sonata Op. 4, Bolero Op. 19, Ug
Yeni Etiid Op. post., Impromptu Op. 51, Fantasie Impromptu Op. 66, Rondo Op. 1, Rondo Op. 5, Fantasy Op. 49, Barcarolle Op. 60, Allegro de Concert Op. 46
Schott Music (Almanya)- Kendisinin solo piyano transkripsiyonlar1 - Brahms Symphony No. 4 (2018), Symphony No. 3 (2019), Four songs from the cycle
“Die schone Magelone” (2019)

KAYDETTIiGI ESERLERIN KULLANILDIGI FILMLER / Phantom Thread (2018), Love is Strange (2014), Transamerica (2005),
Kinsey (2004), Bad Santa (2003), Possible Forms (2000), People vs Larry Flynt (1997), Don’t (Documentary — Academy Award 1975)...

ALDIGI ONEMLI NISAN LARVE (”)DI”JLLER / ABD- Lily Boulanger Memorial Odiilii (Boston) Fransa- Chevalier de 1’Ordre National du

Meérite, Y1lin Altin Diyapazonu (Paris) ingiltere- Harriet Cohen - Dinu Lipatti Altin Madalyasi italya- Adelaide Ristori Odiilii Polonya- Krzyzem Kawalerskim
Ordera Zaslugi (Yiiksek Liyakat Madalyas1), Grand Prix du Disque Frederic Chopin (Chopin Biiyiik Odiilii) Tiirkiye- Devlet Sanatgist. ..

Not: Bu bir sec¢kidir, tam liste degildir.

IDIL BIRET TESEKKUR EDER

Tiirkiye’deki miizik reformu hareketini baglatan Cumhurbaskan1 Kemal Atatiirk’e

Kendisinin Paris Konservatuvarinda egitim gérmesini saglayan Cumhurbaskani1 Ismet Inénii, Milli Egitim Bakan1 Hasan Ali
Yiicel ve Tiirkiye Biiylik Millet Meclisine

Verdikleri egitim, kilavuzluk ve destek icin Mithat Fenmen, Lazar Lévy, Nadia Boulanger, Jacques Fevrier, Andrée Bonneville,
Wilhelm Kempft, Alfred Cortot, Arthur Rubinstein, Wilhelm Backhaus, Emil Gilels, Alfred Brendel, Leyla Gencer, Mahmut
Ragip Kosemihal, Adnan Saygun, Nevid Kodalli’ya

Kayitlarinin prodiiktérliigiinii, miihendisligini, editérliigiinii ve dijital transferlerini yapan Claude Samuel, Ilhan Mimaroglu,
Michel Devos, Jacques Krischer, Laure Renaud-Gou, Heinz Jansen, Martin Sauer, Giinter Appenheimer, Mateusz Zechowki,
Andrew Lang, Rachel Smith, Engin Tunasar, Engin Aksan, Yal¢in Tugsavul, Ozan Sarier, Kerim Selguk’a ve pek ¢ok baskalarina

Konserleri ve kayitlari hakkinda elestiriler ve makaleler yazan W.L. Hofmann (Avustralya), March Pincherle, Claude Rostand,
Jacques Lonchamp, Henry-Louis de la Grange, Pierre Gervasoni, Bernard Gavoty, Jean Roy (Fransa), Karl Schumann, Joachim
Kaiser, Carsten Diirer, Peter Cossé, Ingo Harden (Almanya), Paul Tinel (Belgika), Bernard Jacobson, Richard Dyer, Igor Kipnis,
Donald Henahan, Gary Lemco, Patrick Meanor, Jed Distler, Marc Medwin, Robin Friedman (ABD), Jacob Siskind, Roger Knox
(Kanada), Tully Potter, Ivan March, Christopher Headington, Bill Newman, Calum Mac-Donald, Jeremy Nicholas, Jeremy
Siepmann, Bryce Morrison, James Jolly, David Denton (Ingiltere), Erik Tawastsjerna (Finlandiya), José Luis Arévalo (Ispanya),

Teresa Ksieska-Falger (Polonya), D. Blagoy (Sovyetler Birligi/Rusya) ve digerlerine
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Tiirkiye’deki konserleri ve kayitlart hakkinda makaleler yazan Nermin Suley Unat, FarukYener, Selmi Andak, Leyla Pamir,
Filiz Ali, Dogan Hizlan, Sedat Ergin, Zeynep Oral, Evin Ilyasoglu, Serhan Bali, Serhan Yedig, Sefik Kahramankaptan, Erhan
Karaesmen’e ve pek ¢ok baskalarina,

Konser islerini idare eden Sir Ian Hunter (Harold Holt), Emmy Tillett & Beryl Ball (Ibbs & Tillett), Camille Kiesgen (Agence
Kiesgen), Jacques Leiser (Leiser Artists), Gunilla Loding (Svensk Konsertdirektion), Tony Purkiss, Omer Umar, Panayot Aba-
cr’ya

Kayitlarinin miizik notlarini kaleme alan Keith Anderson, Bill Newman, [lhan Mimaroglu, Claude Samuel, Sir Humphrey Sear-
le, Gottfried Wagner’e ve pek ¢ok bagkalarina

IBA CD’lerinin kitapcik editorliigiinii yapan Peter Bromley, Murat Ozatila’ya ve kapak tasarimlari igin Kuno Lam, Kerem De-
mir, Ali Ergilin’e

Kitaplarda ve anilarinda kendisinden bahseden Prof. Dominique Xardel, Prof. Remy Stricker, Prof. Fritz Neumark, Russel Ho-

ban, Uner Birkan, Leman Biret, Cahit Kayra’ya

Hayat1 hakkindaki kitaplarin editorliigiinii yapan/basan Claude Delarue (Buchet-Chastel, Fransa), Carsten Diirer (Staccato Ver-
lag, Almanya), Ayca Sezen (Can Yayinlari, Tiirkiye), Mehmet Bagsman (Cenap And Vakfi, Tiirkiye), Necip Azakoglu (Tarihgi
Kitabevi, Tiirkiye), Alexander Ermakov’a (Rachmaninov Miizesi, Ivanovka, Rusya)

Une Pianiste Turque en France isimli kitabini Ingilizce, Tiirkge, Almanca ve Rusgaya terciime eden Giines Gery, Uner Birkan,
Christiane Winkler, Gertrude Kimeklis’e

Diizenledigi veya uyarlamalarini yaptigi notalar1 basan International Music Company IMC (ABD) ve Schott Miizik’e (Almanya)
Hayat1 hakkindaki belgesellerin ve konser filmlerinin prodiiksiyonunu yapan Eytan Ipeker, Yoel Meranda, Yalgin Tugsavul’a
Isimleri say1lamayacak kadar fazla olan, diinyanin her yerindeki gazeteler ve dergiler i¢in kendisi ile roportaj yapanlara

Konser, kayitlar, kitaplar ve filmlerin hazirlanmasindaki ¢ok kiymetli yardimlari igin Mihriye ve Nedret Olger, Dr. Nezih Neyzi,
Prof. Thsan Dogramaci, Ali Yalman, Yiiksel Erimtan, Asil Nadir, Sevket Sabanci, Sevket Evliyagil, Ahmet Ertegiin, Giingér Mi-
maroglu, Ahmet Erenli, Prof. Talat Halman, Biiyiikelgiler Muharrem Nuri Birgi, Rahmi Giimriik¢iioglu, Yiiksel S6ylemez, Pulat
Tacar, Tansug Bleda, Hiiseyin Avni Botsali’ya

Leon Joffe (Giiney Afrika), Vasilios Mitsopoulos (Yunanistan), Selguk Altun (Tiirkiye), Magnus Jacobsson (isvec), Svein Sol-
berg (Norveg), Nivedi Tahr (Hindistan), Robert Stumpff II (ABD), Ciro Goncalves Dias Jr. (Brezilya), Frederic Marsal (Fransa),

Canton Konservatuvarindaki Ogretmenler’e (Cin) ve diinyanin her yerinden kendisine mesajlar gdnderen say1siz miiziksevere
Polonya’nin en yiiksek riitbeli nisanin1 kendisine layik goren Cumhurbagkani1 Lech Kaczynski’ye

Ve nihayet, kaliteli kayitlar1 diisiik fiyatlara iiretip dagitan, boylece bu kayitlart herkese ulasabilir hale getirerek diinyanin her
yerindeki miizisyenlere ve miizikseverlere bir umut 15181 olan Naxos firmasinin kurucusu Klaus Heymann’a

“Elestirilere yonelik kisisel tavrimla ilgili olarak, kisaca su itivafta bulunmak isterim:
Eger yaptiklarim iyi ve énemliyse, tiim olumsuz elestirilere ragmen yerlerini
koruyacaklardir... Eger yaptiklarim degersizse, o anin en memnuniyet verici bagarilar

ve elestirmenlerin en coskulu onaylart onlari kalici yapamaz.” RICHARD STRAUSS

Tiirkge terciime: Nedim Biiyiikyiiksel



With her mother With her father
Annesiyle Babasiyla

v

With the Turklish composer Nevid Kodalli and her parents
at home in Paris, 1951
Annesi, babasi ve Tiirk besteci Nevid Kodalli ile Cover of the book of her mother Leman Biret’s memoirs
Paris’teki evlerinde, 1951 Annesi Leman Biret'in hatiratinin kapagi




With Nadia Boulanger in Fontainebleau, France, 1951
Nadia Boulanger ile, Fontainebleau, Fransa, 1951

With her first piano teacher Mithat Fenmen, Paris, 1951 Idil’s childhood Bach drawing
llk piyano dgretmeni Mithat Fenmen’le, Paris, 1951 idir’in gocukluk yillarnindan bir Bach gizimi
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Portrait of Idil Biret by the Turkish artist Adnan Varinca, Nice, France, 1951
Idil Biret'in ressam Adnan Varinca tarafindan yapilan portresi, Nice, Fransa, 1951



With Wilhelm Kempff during practice, Paris, 1953
Wilhelm Kempff'le caligirlarken, Paris, 1953

ORI Coiiseiiiriii

Théblre des Champs-Elysées

idpdtivion ghdenla pubSius Barriedl 7 o & 10 h

Wilhelm KEMPFF
IDIL BIRET (11 ans)

Symphonie aLa Reines . . HAYDN

GConeerto en la majear . . . BACH : . , . ,
; L The book on the life of Johann Sebastian Bach given to Idil Biret by Wilhelm Kempff
Coneerto pour 2 pianos . . MOZART g y P

: A & 2 at the end of her weeklong visit to work with him at his home in Ammerland, near

h""“"h““m w8 . . . BEETHOVEN Munich in June 1958. The German text in the handwritten note says, “My dearest

e gt Idil, my genius pupil, in remembrance of the days in Ammeriand.” The score on the

Jose ph KEI LBE RTH top of the note is from Bach’s Fantasy and Fugue in G minor (an organ chorale) the
Liszt piano transcription of which Biret had played for Kempff.

Miinih yakinlarindaki Ammerland’da bulunan evine 1958 Haziraninda bir hafta stiren
bir alisma ziyareti yapan ldil Biret's, ziyaret sonrasinda Wilhelm Kempff'in verdigi
Johann Sebastian Bach’in hayati hakkindaki kitap. Alimanca elyazisi notta,
“Sevgili idil, benim dahi 6grencim, Ammerland’daki giinlerin anisina.” yazili. Kempff

Poster of concert with Wilhelm Kempff, Paris, 1953 ayrica List kisma Biret'in kendisi igin Liszt'in piyano transkripsiyonunu ¢aldig
Wilhelm Kempff'le birlikte verdikleri konserin afigi, Paris, 1953 Bach’in Sol mindr Fantezi ve Flig adli org eserinden notalar ¢izmis.

Places : dr 200 & 000 Irs = Locallam : on Thidlee of cher Darsnd
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With Nadia Boulanger and the class at the Conservatorie, Paris, 1955
Nadia Boulanger ve Konservatuvardaki sinifiyla, Paris, 1955

Idil Biret performing the Schumann Concerto with the orchestra conducted
by Nadia Boulanger, Istanbul, 16 October 1958
Idil Biret, Nadia Boulanger yénetimindeki orkestrayla Schumann
Kongertosunu calarken, Istanbul, 16 Ekim 1958

Cover of Idil Biret’s first LP PRETORIA, Fréhce, 1959
idil Biret'in ilk plagimin (PRETORIA sirketinden) kapagi, Fransa, 1959
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The IBA logo contains an engraving by Albrecht Diirer sent to Idil Biret
by Nadia Boulanger with the following words: “To my little Idil. Christmas
1959. May the Angel guide and protect her on the beautiful and perilous

path she has engaged herself in. With all my heart. N.B.”

IBA logosunda, Nadia Boulanger’nin Idil Biret'e altina su notu yazarak
gonderdigi Albrecht Diirer’in bir graviirti bulunuyor: “Minik idilime.
1959 Noeli. Melek ona ¢iktigi bu giizel ve tehlikeli yolda rehberlik etsin ve
onu korusun. Biitiin kalbimle. N.B.”
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After a performance with Hermann Scherchen, Brussels, 1959 Poster from her first tour of the Soviet Union, 1960
Hermann Scherchen’le bir konser sonrasinda, Briiksel, 1959 ik Sovyetler Birligi turnesinden bir afig, 1960

MOCEORLEA T ru;'rm?: Tuual-ﬂ--m,.:. .
& 14
HOMAEPTHGH 341 s L 0. SARADGCEY 0 -
POPTENLAHHAR MY3bIHA

Paris concert announcements of Idil Biret and Wilhelm Kempff in With Lazar Berman (far left) and other Soviet musicians at
the early 1960s the Composers Union, Moscow, November 1960
idil Biret'in ve Wilhelm Kempff'in Paris konserlerinin ilaniars, Lazar Berman (en solda) ve diger Sovyet miizisyenlerle Besteciler Evinde,
1960’larin bag! Moskova, Kasim 1960
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With Adnan Saygun (right) and Mithat Fenmen, 1962
Adnan Saygun (sagda) ve Mithat Fenmen ile, 1962

With Erich Leinsdorf and Boston Symphony at concert, New York, 1963
Erich Leinsdorf ve Boston Senfoni Orkestrasi ile konserde, New York, 1963

Idil Biret with Olivier Messiaen and other jury members at the
Contemporary Music Competition, Royan, France, 1967
Cagdag Miizik Yarismasinda Olivier Messiaen ve diger jiiri tiyeleriyle,
Royan, Fransa, 1967

With Wilhelm Backhaus after the recital by Idil Biret for his 85" With Nadia Boulanger in Manchester rehearsing for
Anniversary, Bonn, 1969 the Mozart performance, 1963
85. yas giiniinde Idil Biret'in verdigi resital sonrasinda Nadia Boulanger ile Mozart performansi igin prova yaparken,
Wilhelm Backhaus ile, Bonn, 1969 Manchester, 1963
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Biret in the early 1970s when she heavily concentrated in performing the
works of contemporary composers
Biret ¢agdas bestecilerin eserlerine yogunlastigi 1970’lerin baglarinda

Biret with Aaron Copland after a concerto performance conducted by the
composer with the State Symphony Orchestra in Istanbul, 1973
Aaron Copland yonetimindeki Devlet Senfoni Orkestrasiyla bestecinin bir
kongertosunu caldiktan sonra, Istanbul, 1973
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With Yehudi Menuhin in COﬂCBfo istanbul, 1973 DECCA LP cover of Rachmaninov works, France, 1972
Yehudi Menuhin’le konserde, Istanbul, 1973 Rachmaninov eserleri plaginin (DECCA) kapadi, Fransa, 1972

Opposite: Idil Biret in New York, Atlantic Records publicity photo, 1973
Karsi sayfa: Atlantic Records tanitim fotografi, New York, 1973
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Idil Biret and the producer of her Finnadar/Atlantic LP recordings ilhan Mimaroglu, playing Beethoven’s
Trio for Clarinet, Cello and Piano, Op. 11 with Dr. Selguk Gerede at the cello, New York, 1973
Idil Biret ve Finnadar/Atlantic plak kayitlaninin prodtiktérii fihan Mimaroglu, celloda Dr. Selguk Gerede’yle birlikte
Beethoven’in Klarnet, Gello ve Piyano i¢in Trio 'sunu (Op. 11) galarken, New York, 1973

FINNADAR LP cover with photo by ilhan Mimaroglu, USA, 1976 Finnadar LP cover of the Direct to Disc recording, USA, 1977
Fotografini ilhan Mimaroglu’nun cektigi FINNADAR plak kapadi, ABD, 1976 Finnadar LP kapak, Dogrudan LP (izerine kayit, ABD, 1977
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With Emil Gilels (far right) in the jury of the Queen Elisabeth Competition,
Brussels, 1978

Emil Gilels’le (sagda) birlikte Kralige Elisabeth Yarismasinin jiiri heyetinde,

Briiksel, 1978

With King Baudoin and Queen Fabiola of Belgium and jury of the Queen
Elisabeth Piano Competition, Brussels, 1978
Belgika Krall Baudoin ve Kraligesi Fabiola ile Kralige Elisabeth Piyano
Yarismasinin jiiri heyetiyle beraber, Briiksel, 1978

With Wilhelm Kempff at his home in Positano, Italy, 1982
Wilhelm Kempff'le Positano’daki evinde, italya, 1982



At a concert hall in Paris, 1990s
Paris’te bir konser salonunda, 1990’lar




At concert with the Tokyo Philharmonic Orchestra, Tokyo, 1990
Tokyo Filarmoni Orkestrasiyla konserde, Tokyo, 1990 H

EMI LP box cover, Germany, 1986
EMI plak setinin kapagi, Alimanya, 1986

20 WU DLALECT - 27 MUBLLET - TAET - LA T * SALLE MOLIEDE * Piajlini

L'Evenement du Festival

[DIL BIRET

Intégrale des Symphonies de BEETHOVEN
transcrites au piano par FRANZ LISIT

Poster announcing the performance of 9 Beethoven/Liszt
Symphonies, Montpellier, France, 1986

After a performance with Alexander Dimitreev, Leningrad, 1984 Idil Biret’in dokuz Beethoven/Liszt Senfonisini icra edecedi

Alexander Dimitreev ile bir konser sonrasinda, Leningrad, 1984 konserlerin afigi, Montpellier, Fransa, 1986
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Reading passages from the UN Declaration of Human Rights, Yalta, 1998 0On the colourful steps of Rio de Janeiro, 2000
BM insan Haklari Evrensel Bildirgesi’nden béliimler okurken, Yalta, 1998 Rio de Janeiro’nun renkli merdivenlerinde, 2000

ar O ik EFTEMEEE §4, b

and recording

Wid AT ERC. Ty B T

Pianist 1dil Biret is unparalled in pl

L

aymg

el P R P e T —

Article in the Boston Globe by Richard Dyer, 2000
Richard Dyer’in Boston Globe ‘da yayinlanan makalesi, 2000
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Presentation by Naxos of a plaque for 2 million CDs sold, Germany, 2004
2 Milyonu gegen albiim satigi nedeniyle Naxos’un verdigi plaket,
Almanya, 2004

President Lech Kaczynski decorating Idil Biret with the highest medal of
Poland, Polish Embassy in Ankara, 2007
Cumhurbagkani Lech Kaczynski Ankara’daki Polonya Bliytikelgiliginde
idil Biret'e Polonya’nin en biiyiik niganini verirken, 2007

With Vladimir Valek and the Warsaw Philharmonic at concert, Warsaw, 2008
Viadimir Valek ve Varsova Filarmoni Orkestrasiyla konserde, Varsova, 2008

= 5
- _ o - Geniusz
Publication by Rzeczpospolita newspaper the life of Chopin in 15 books with Biret’s e S pas
complete works enclosed (cover and inside with biography), Poland, 2010 I il \‘ walnic
Rzeczpospolita gazetesinin Chopin’in hayati (izerine yayinladigi 15 ciltlik kitap dizisi
(Idil Biret’in Chopin’in biittin eserleri kayitiarinin tamamu ile), Polonya, 2010



Idil Biret in discussion with the producer of her Naxos and IBA recordings, Giinther Appenheimer, during the
recording of the Beethoven Piano Concertos, Ankara, January 2008
idil Biret, Beethoven Piyano Kongertolarinin kaydi sirasinda Naxos ve IBA kayitiarinin prodiiktdrii Giinther
Appenheimer’le konugurken, Ankara, Ocak 2008

43



At the jury of the Sviatoslav Richter Piano Competition, Moscow, 2008 In Edfu during her concert tour of Egypt, 2012
Sviatoslav Richter Piyano Yarismasinin jiiri heyetinde, Moskova, 2008 Misir’daki konser turnesi sirasinda Edfu’da, 2012

After the concert in Shanghai, 2012 At the opera house in Alexandria, Egypt before her recital, 2012
Sanghay’daki konser sonrasinda, 2012 Resitali Gncesi [skenderiye’deki opera salonunda, Misir, 2012
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At a recital during her tour of South America, Buenos Aires, 2012
Giiney Amerika turnesi sirasinda bir resitalden, Buenos Aires, 2012

Cover of the book of her memoires, France, 2006 With Yale alumnus husband Sefik B. Yiiksel at the Woolsey Hall,
Anilarini igeren kitabinin kapagi, Fransa, 2006 New Haven, 2012
Yale mezunu kocasi Sefik B. Yiiksel'le Woolsey Hall konser salonunda,
New Haven, 2012
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With student members of the Yale Symphony Orchestra and conductor
Toshi Shimada at Woolsey Hall, New Haven, 2012
Yale Senfoni Orkestrasinin 6grenci lyeleri ve sef Toshi Shimada’yla birlikte NAXOS CD cover of Hindemith’s complete piano concertos, 2013
Woolsey Hall konser salonunda, New Haven, 2012 Hindemith’in biittin piyano kongertolarini iceren NAXOS CD’sinin kapagi
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At the Cape of Good Hope during the South Africa concert tour,
Cape Town, 2015
Giiney Afrika konser turnesi sirasinda Umit Burnu’nda, Cape Town, 2015

Performing at UNESCO Assembly Hall, Paris, 2015
UNESCO genel kurul salonundaki konserinden, Paris, 2015

Yale Sympho
Moshiyu Ghmad

Concert poster at Carnegie Hall, New York, 2016
Carnegie Hall konser salonundaki konser afigi, New York, 2016

After a concert with the Presidential Symphony Orchestra of Turkey,
During her concert tour in Mexico, Monterrey, 2016 Ankara, 2016
Meksika'daki konser turnesinden, Monterrey, 2016 Cumhurbagkanligi Senfoni Orkestrasi ile bir konser sonrasi, Ankara, 2016
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Idil Biret with Yasar Kemal after the
ceremony for the decoration of the great
writer with the French Legion d’Honneur

Yasar Kemal’e Fransiz devletinin verdigi
Legion d’Honneur nisan seremonisinde
bliyiik yazarla birlikte

Performing at the memorial of the great Turkish author Yagar Kemal, istanbul, 2015
Biiyiik Tiirk yazan Yasar Kemal’i anma giintinde sahnede, Istanbul, 2015



With Alfred Brendel at Sedef island, istanbul, 2014
Alfred Brendel’le Sedef Adasi’nda, Istanbul, 2014

Near Nicholas de Stael’s last painting, Picasso Museum, Antibes, France, 2017
Picasso Miizesindeki Nicholas de Stael’in son tablosunun yaninda, Antibes, Fransa, 2017
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Isin Metin
gef

Idil Biret
Odeon’da

Idil Biret
piyano

5. Prokofiev Romeo ve Juliet (bale grintileri eshiginde)
5. Rachmaninov Pivano Kongertosu Mo.2, Do mindr, Op.18

8 Haziran 2018 Cuma, 21.00
Bilkent Odeon
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Poster of the concert of Idil Biret with the Bilkent Symphony Orchestra
in Ankara, 8 June 2018
idil Biret’in Bilkent Senfoni Orkestrasiyla Ankara’da verecegi
Kkonserin afigi

BACH & MOZART EDITION
8.501206

CD1+8.571310
Johann Sebastian Bach

Chromatic Fantasia and Fugue in D minor, BWV 903 »
Partita No. 1 in B flat major, BWV 825 ¢ French Suite No.
5 in G major, BWV 816 * English Suite No. 3 in G minor,
BWYV 808

CD 2+ 8.571311
Johann Sebastian Bach

The Well-Tempered Clavier, Book I: Preludes and Fugues
Nos. 1-16

CD 3 +8.571312
Johann Sebastian Bach

The Well-Tempered Clavier, Book I: Preludes and Fugues
Nos. 17-24

CD 4+ 8.571313
Johann Sebastian Bach

The Well-Tempered Clavier, Book II: Preludes and Fugues
Nos. 5-14

CD 5+8.571314
Johann Sebastian Bach

The Well-Tempered Clavier, Book II: Preludes and Fugues
Nos. 15-24

CD 6  8.571315
Johann Sebastian Bach
Idil Biret’s Bach performances through the ages

The Well-Tempered Clavier, Book I: Prelude and Fugue No.
3, BWV 848 (France 1949)* « Chromatic Fantasia and Fugue,
BWYV 903 (France 1953)* « Concerto in D minor, BWV 1052
(Germany 1989)** « “[talian Concerto”,

BWYV 971 (Belgium 2015) » Concerto in F minor,

BWYV 1056 (Turkey, 2016)**

* Radio recording, ** Concert recording

CD 7+ 8.571316
Johann Sebastian Bach
Piano Transcriptions

Fantasy and Fugue in G minor (by Liszt) * Presto in G minor
(by Brahms) « Chaconne in D minor (by Brahms) ¢ Prelude,
Gavotte, Gigue (by Rachmaninov) ¢ From Chorales and
Cantatas (by Kempff)

CD 8« 8.571300
Wolfgang Amadeus Mozart

Fantasia in C minor, K. 475 ¢ Sonata No. 14b in C minor,
K. 457 « Sonata No. 11 in A major, K. 331
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CD 9« 8.571306
Wolfgang Amadeus Mozart

Concerto No. 13 in C major, K. 415 « Concerto No. 17 in
G major, K. 453

Patrick Gallois, London Mozart Players

CD 10 » 8.571317
Wolfgang Amadeus Mozart

Concerto No. 15 in B flat major, K. 450 « Concerto No 24 in
C minor, K. 491

John Gibbons, London Mozart Players

CD 11 - 8.571318
Wolfgang Amadeus Mozart

Concerto No. 9 in E flat major, “Jeunchomme”, K. 271 *
Concerto No. 20 in D minor, K. 466

BONUS CD 12 » 8.571331
Johann Sebastian Bach

Chaconne from D minor violin Partita (transcribed for piano
by Brahms) * French Suite No. 5, BWV 816

Wolfgang Amadeus Mozart

Concerto for Two Pianos, K.365: Allegretto - Andante
-Rondo: Allegro (fragment)*

* 1dil Biret, Jean Frangaix pianos, Nadia Boulanger conducting,
RTF Chamber Orchestra, Live recording, Paris, 23.11.1954

DVD ¢ 2.110373

Johann Sebastian Bach

From concert at the Ankara Radio, 1948

Concerto in D minor (silent fragment)

From recital in Istanbul, 2011

Fantasy and Fugue in G minor (transcribed for piano by
Liszt)

Recital in Istanbul, 2016

Chromatic Fantasia and Fugue in D minor, BWV 903 «
“Italian Concerto”, BWV 971 ¢ French Suite No. 5, BWV
816 « Partita No. 1 in B flat major, BWV 825 « Preludes and
Fugues BWV 848, 849, 860, 881 from The Well-Tempered
Clavier * Encore: Chorales BWV 307/734 (Transcribed for
piano by Kempff)

BEETHOVEN EDITION
8.501901

THE SONATAS

CD 1+ 8.571251

No. 1 in F minor, Op. 2 No. 1 « No. 2 in A major, Op. 2 No. 2
* No. 19 in G minor, Op. 49 No. 1 * No. 20 in G major,
Op. 49 No. 2

CD 2« 8.571254

No. 3 in C major, Op. 2 No. 3 * No. 5 in C minor, Op. 10
No. 1 * No. 18 in E flat major, Op. 31 No. 3

CD 3 - 8.571255

No. 7 in D major, Op. 10 No. 3 ¢ No. 21 in C major,
“Waldstein”, Op. 53 * No. 25 in G major, Op. 79

CD 4 - 8.571258

No. 23 in F minor, “Appassionata”, Op. 57 * No. 28 in
A major, Op. 101 ¢ No. 31 in A flat major, Op. 110

CD 5+ 8.571260

No. 9 in E major, Op. 14 No. 1 * No. 10 in G major, Op. 14
No. 2 « No. 13 in E flat major, Op. 27 No. 1 * No. 14 in
C sharp minor, “Moonlight”, Op. 27 No. 2

CD 6« 8.571262

No. 4 in E flat major, Op. 7 * No. 8 in C minor, “Pathétique”,
Op. 13 * No. 27 in E minor, Op. 90

CD 7 « 8.571266

No. 6 in F major, Op. 10 No. 2 * No. 12 in A flat major,
Op. 26 * No. 15 in D major, “Pastoral”, Op. 28

CD 8+ 8.571267

No. 11 in B flat major, Op. 22 * No. 16 in G major, Op. 31
No. 1 * No. 17 in D minor, “Tempest”, Op. 31 No. 2

CD 9 - 8.571268

No. 26 in E flat major, “Les adieux”, Op. 81a * No. 30 in
E major, Op. 109 ¢ No. 32 in C minor, Op. 111

CD 10 - 8.571269

No. 22 in F major, Op. 54 * No. 24 in F sharp major, Op. 78 ¢
No. 29 in B flat major, “Hammerklavier”, Op. 106

THE SYMPHONIES (Transcribed for piano by Liszt)

CD 11 « 8.571252
No. 1 in C major, Op. 21 ¢ No. 2 in D major, Op. 36

CD 12 - 8.571256
No. 4 in B flat major, Op.60 * No. 5 in C minor, Op. 67



CD 13 « 8.571259

No.7 in A major, Op. 92 * No.8 in F major, Op. 93
CD 14 « 8.571263

No.3 in E flat major, “Eroica”, Op. 55

CDs 15/16 » 8.571264-65

No. 6 in F major, “Pastoral”, Op. 68 * No.9 in D minor,
“Choral”, Op. 125

THE CONCERTOS

CD 17 » 8.571253
No. 1 in C major, Op. 15 * No. 2 in B flat major, Op. 19
Antoni Wit, Bilkent Symphony Orchestra

CD 18 « 8.571257
No. 3 in C minor, Op. 37 * No. 4 in G major, Op. 58
Antoni Wit, Bilkent Symphony Orchestra

CD 19 - 8.571261

No. 5 in E flat major, “Emperor”, Op. 73 * Choral Fantasy in
C minor, Op. 80

Antoni Wit, Bilkent Symphony Orchestra

DVD - 2.110282

A Musical Odyssey: Documentary film on the making of the
Beethoven recordings by Idil Biret, 1985-2008

Concerto No. 2 in B flat major, Op. 19 » Concerto No. 3
in C minor, Op. 37 * Concerto No. 4 in G major, Op. 58 *
Concerto No. 5 in E flat major, Op. 73

Antoni Wit, Bilkent Symphony Orchestra

BRAHMS EDITION - 8.501602

CD 1 - 8.550351

Sonata No. 1 in C major, Op. 1 ¢ Sonata No. 2 in F sharp
minor, Op. 2

CD 2+ 8.550352
Sonata No. 3 in F minor, Op. 5 * Ballades, Op. 10

CD 3 - 8.550353

Klavierstiicke, Op. 76 * Two Rhapsodies, Op. 79 * Fantasies,
Op. 116

CD 4 - 8.550354

Intermezzi, Op. 117 « Klavierstiicke, Op. 118 « Klavierstiicke,
Op. 119 ¢ Scherzo in E flat minor, Op. 4: Rasch und Feurig

CD 5 » 8.550355
Waltzes, Op. 39 (first version) « Hungarian Dances, WoO 1

CD 6 « 8.550509

Variations on an Original Theme in D major, Op. 21 No. 1 ¢
Variations on a Hungarian Song in D major, Op. 21 No. 2 ¢
Five Studies for Piano, Anh. Ia/1 after Chopin, Weber,
J.S. Bach (including the Chaconne for the Left Hand)

CD 7 » 8.553425
51 Exercises, WoO 6

CD 8 « 8.550350

Variations on a Theme by Schumann in F sharp minor, Op. 9
* Variations and Fugue on a Theme by Handel in B flat major,
Op. 24 + Variations on a Theme by Paganini in A minor,

Op. 35 (Books I & 1)

CD 9 - 8.550958

Theme and Variations in D minor, GA posth. XV/9 (from
String Sextet No. 1, Op. 18) » Gavotte in A major from
“Iphigénie en Aulide” by C. W. Gluck, Anh. Ia/2 * Sarabande
in A minor, WoO posth. 5/1 « Two Gavottes in A minor and
A major, WoO posth. 3 * Gigue in A minor, WoO posth.

4/1 » Sarabande in B minor, WoO posth. 5/2 « Gigue in

B minor, WoO posth. 4/2 « Klavierstiick in B flat major, Anh.
posth. I1I/4 « Canon in F minor, Anh. posth. III/2 * Canon

in F minor (Inverted) » Rakoczy March, Anh. posth. I111/10 «
Sarabande in A minor, WoO posth 5/1 ¢ Impromptu D. 899/2
by Schubert (Study for the Left Hand), Anh. posth. IV/2 «
Four Landler D. 814 by Schubert, Anh. posth. 1a/6 » Scherzo
from Piano Quintet (Op. 44) by Schumann, Anh. posth. Ia/7

CD 10 * 8.553426

Four Song Transcriptions from “Die schone Magelone”
(Nos. 10-12, 14) (transcribed for piano by Idil Biret) ¢
Waltzes Op. 39 (second version) ¢ Nine Cadenzas for Piano
Concertos of J.S. Bach, Mozart, Beethoven

CD 11 » 8.554088

Johannes Brahms Concerto No. 1 in D minor, Op. 15 ¢
Robert Schumann Introduction and Concert Allegro in
D minor, Op. 134

Antoni Wit, Polish National Radio Symphony Orchestra

CD 12 ¢ 8.554089

Johannes Brahms Concerto No. 2 in B flat major, Op. 83* ¢
Robert Schumann Introduction and Allegro appassionato in
G major, Op. 92

Antoni Wit, Polish National Radio Symphony Orchestra

* Zdzislaw Lapinski, cello

CD 13 » 8.571297

Symphony No. 4 in E minor, Op. 98 (transcribed for piano by
1dil Biret) * Variations on a Theme by Paganini in A minor,
Op. 35 (Books I & II) ¢ Capriccio, Op. 76 No. 1 * Capriccio,
Op. 76 No. 5
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CD 14 - 8.571303

Symphony No. 3 in F major, Op. 90 (transcribed for piano by
1dil Biret) « Hungarian Dances, WoO 1 (selections: Nos. 1-4,
6,7)

CD 15+ 8.571319
Sonatas for Cello and Piano No. 1 in E minor, Op. 38 and No.
2 in F major, Op. 99

Roderic von Bennigsen, cello

CD 16 » 8.571341

Johannes Brahms Quintet in F minor, Op. 34 ¢ Ulvi Cemal
Erkin Quartet for Strings (1936)

London String Quartet

CHOPIN EDITION - 8.501503

CD 1 - 8.554527

Ballades Nos. 1-4, Opp. 23, 38, 47, 52 « Berceuse in D flat
major, Op. 57 * Trois nouvelles études, Op. posth. « Fantaisie
in F minor, Op. 49 « Galop Marquis in A flat major * Largo
in E flat major, BI 109 « Marche funébre * Cantabile in B flat
major

CD 2 « 8.554528
Etudes, Op. 10 * Etudes, Op. 25

CD 3 « 8.554529
Mazurkas, Nos. 1-26

CD 4 « 8.554530
Mazurkas, Nos. 27-51

CD 5 « 8.554531
Nocturnes, Nos. 1-10, 20, 21

CD 6 * 8.554532
Nocturnes, Nos. 11-19

CD 7 « 8.554533

Sonata No. 1 in C minor, Op. 4 * Sonata No. 2 in B flat minor,
Op. 35 * Sonata No. 3 in B minor, Op. 58

CD 8 » 554534
Polonaises, Opp. 26, 40, 44, 53, 61

CD 9 » 554535

Polonaises, Op. 71, BI 1, 3, 5, 6, 13, 36 *« Andante Spianato et
Grande Polonaise, Op. 22

CD 10 » 554536

Preludes, Op. 28 ¢ Prelude in A flat major, Op. posth. ¢
Prelude in C sharp minor, Op. 45 * Barcarolle, Op. 60 ¢
Bolero, Op. 19 « Bourrées I & II » Wiosna, Op. 74/2 « Feuille
d’Album, BI 151 « Fugue, BI 144

CD 11 « 554537

Rondos, Opp. 1, 5, 16, 73 « Mazurkas, Op. Posth., Bl 4, 7,

16, 73, 82 « Variations brillantes, Op. 12 ¢ Variations on a
German Air, BI 14 ¢ Variations on a March from Bellini’s “I
Puritani”, BI 113 ¢ Variations “Souvenir de Paganini”, BI 37 ¢
Variations on a theme of Moore, piano 4 hands, BI 12a*

* Martin Sauer, second piano

CD 12 + 554538
Scherzi, Opp. 20, 31, 39, 54 « Impromptus, Opp. 29, 36, 51,
66 * Allegro de Concert, Op. 46

CD 13 « 8.554539

Valses, Opp. 18, 34,42, 64, 69, 70, BI 21, 44, 46, 133, 150 «
Contredanse, BI 17 « Ecossaises, Op. 72/3 ¢ Tarantelle,

Op. 43

CD 14 » 8.554540

Concerto No. 1 in E minor, Op. 11 » Concerto No. 2 in F
minor, Op. 21
Robert Stankovsky, Slovak State Philharmonic Orchestra

CD 15 « 8.554541

Fantasia on Polish Airs, Op. 13 * Andante spianato et Grande
Polonaise, Op. 22 « Variations on “La ci darem la mano” from
Mozart’s “Don Giovanni”, Op. 2 * Krakowiak, Op. 14

Robert Stankovsky, Slovak State Philharmonic Orchestra

FRANZ LISZT 200*

ANNIVERSARY EDITION
8.509004

CD 1-+8.571273

Concerto No. 1 in E flat major * Concerto No. 2 in A major ¢
Totentanz in D minor

Emil Tabakov, Bilkent Symphony Orchestra

CD 2+ 8.571282
Sonata in B minor * 6 Grandes Etudes de Paganini, S141/R3b

CD 3 - 8.571286

Etude en douze Exercices, S136/R1 (1826) * Trois Etudes

de concert, S144/R5 (1845-49) « Deux Etudes de concert,
S145/R6 (1862-63): Gnomenreigen, Waldesrauschen ¢
Rigoletto - Paraphrase de concert, S434/R267 « Ouvertiire zu
Tannhduser, S442/R275 (1848)



CD 4+ 8.571287
12 Grandes Etudes, S137/R2a (1837)

CD 5+8.571284

Hector Berlioz Symphonie fantastique (transcribed for piano
by Liszt)

CD 6 - 8.571285

Hector Berlioz Harold en Italie (transcribed for piano and
viola by Liszt)

Rusen Giines, viola solo

CD 7+9.70871

Transcriptions of 13 Schubert Songs

Auf dem Wasser zu singen ¢ Du bist die Ruh ¢ Erlkonig ¢

Die junge Nonne * Gretchen am Spinnrade * Der Wanderer ¢
Standchen (Horch, horch, die Lerch) * Ave Maria * Wohin? «
Ungeduld (first version) ¢ Liebesbotschaft « Stindchen (Leise
flehen meine Lieder) ¢ Der Lindenbaum

CD 8+9.70872

Paraphrases from Wagner Operas

Phantasiestiick iiber Motive aus Rienzi ¢ Elsas Brautzug

zum Miinster aus ¢ Lohengrin ¢ Ballade aus dem fliegenden
Holldnder * Ouvertiire zu Tannhéduser « Am stillen Herd aus
den Meistersinger « Feierlicher Marsch zum heiligen Gral aus
» Parsifal « Isoldes Liebestod aus Tristan und Isolde

CD 9 - 8.571290

A Selection of Transcriptions from Beethoven Symphonies
No. 2 Op. 36 Larghetto « No. 3 Op. 55 Marcia Funebre:
Adagio assai * No. 5 Op. 67 Andante con moto * No. 7

Op. 92 Alegretto * No. 9 Op. 125 Adagio molto e cantabile -
Andante moderato

DVD - 2.110287

Live at the Istanbul Music Festival (6 June 2011)

J.S. Bach/Liszt Fantasie et Fugue en sol mineur  Liszt
Deux Légendes (St. Francois d’ Assise predicant aux

oiseaux, St. Francois de Paule marchant sur les flots) ¢ Liszt
Grandes Etudes 1, 2 « Wagner/Liszt Tannhduser Ouverture:
Paraphrase de concert « Liszt Années de Pélerinage: 2éme
Année “Italie”: Spozalizio/ Il Penseroso/ Canzonetta del
Salvatore Rosa ¢ Liszt Années de Pélerinage: 3éme Année:
Les jeux d’eau a la villa d’Este ¢ Liszt Grandes Etudes 9, 12 ¢
Liszt Supplement a 2¢me Année “Italie” (Venezia et Napoli):
Gondoliera/ Canzone/ Tarantella « Verdi/Liszt Rigoletto:
Paraphrase de concert

At Liszt’s piano in Weimar (21 May 2011)

Liszt St. Francois d’Assise predicant aux oiseaux

SCHUMANN EDITION
8.508016

CD 1 - 8.571307

Concerto in A minor, Op. 54* « Introduction and Allegro
appassionato in G major, Op. 92 ¢ Introduction and Concert
Allegro in D minor, Op. 134

Antoni Wit, * Bilkent Symphony Orchestra, Polish National Radio
Symphony Orchestra

CD 2 - 8.571291

Abegg Variations, Op. 1 * Sonata No. 2 in G minor, Op. 22 *
Fantasie in C major, Op. 17 * Toccata in C major, Op. 7

CD 3« 8.571292

Kreisleriana, Op. 16 * Blumenstiick in D flat major, Op. 19 ¢
Carnival de Vienne, Op. 26

CD 4 - 8.571298
Bunte Blitter, Op. 99 * Fantasiestiicke, Op. 12

CD 5+ 8.571301

Papillons, Op. 2 « Carnaval, Op. 9 * Arabeske in C major,
Op. 18 » Waldszenen, Op. 82

CD 6 « 8.571305

Piano Quintet in E flat major, Op. 44 » Symphonic Etudes,
Op. 13

Borusan Quartet

CD 7 « 8.550885

Robert Schumann Kinderszenen, Op. 15 « P.I. Tchaikovsky
Album for the Young, Op. 39 ¢ Claude Debussy Children’s
Corner, L. 113

CD 8+ 8.571308

Radio recordings 1949

Radio interview * Ph. E. Bach Solfeggietto * Francois
Couperin Soeur Monique * Frangois Couperin Tic-Toc-
Choc ¢ J.S. Bach Prelude et Fugue (Book 1/5) « Ludwig van
Beethoven Bagatelle « Claude Debussy Children’s Corner -
Gradus ad Parnassum

Radio recordings 1953

Radio introduction * Domenico Scarlatti Sonate ¢

J.S. Bach Fantaisie Chromatique et Fugue « Claude Debussy
Children’s Corner - Le petit Berger « Johannes Brahms
Intermezzo, Op. 118 No. 6

Studio recording 1959

Robert Schumann Fantasiestiicke, Op. 12
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RACHMANINOYV EDITION
8.501065

CD 1 - 8.554477

Concerto No. 1 in F sharp minor, Op. 1 ¢ Concerto No. 4 in G
minor, Op. 40 « Rhapsody on a Theme of Paganini, Op. 43

Antoni Wit, Polish National Radio Symphony Orchestra

CD 2 « 8.554376

Concerto No. 2 in C minor, Op. 18 * Concerto No. 3 in
D minor, Op. 30

Antoni Wit, Polish National Radio Symphony Orchestra

CD 3 « 8.550348
Préludes, Op. 23 « Morceaux de Fantaisie, Op. 3

CD 4 « 8.550466

Sergei Rachmaninov Preludes, Op. 32 ¢ Fritz Kreisler
Liebesleid, Liebesfreud (transcribed for piano by
Rachmaninov)

CD 5 « 8.550347
Etudes-Tableaux, Op. 33 ¢ Etudes-Tableaux, Op. 39

CD 6« 8.553003

Sonata No. 1 in D minor, Op. 28 * Sonata No. 2 in B flat
minor, Op. 36 (original version, 1913)

CD 7 « 8.550349

Sonata No. 2 in B flat minor, Op. 36 (revised version, 1931)
* Variations on a Theme of Corelli, Op. 42 * Moments
Musicaux, Op. 16

CD 8 » 8.554426

Variations on a Theme of Chopin, Op. 22 * Moment Musical,
Op. 16 (1940) « Lento in D minor * Canon in E minor ¢
Fughetta in F major « Morceau de fantaisie in G minor * Pi¢ce
in D minor * Fragments ¢ Oriental sketch * Prélude in

F major « Prélude in D minor

CD 9 « 8.553004
Three Nocturnes * Four Pieces * Morceaux de salon, Op. 10

CD 10 - 8.550978

Piano Transcriptions and Arrangements

J.S. Bach Prelude, Gavotte, Gigue * Franz Schubert Wohin
* Felix Mendelssohn Scherzo from “A Midsummer Night’s
Dream” « Franz Liszt Hungarian Rhapsody No. 2 « Modest
Mussorgsky Gopak * Georges Bizet L’ Arlesienne - Minuetto
* Nikolai Rimky-Korsakov Flight of the Bumble-Bee ©

P.I. Tchaikovsky Lullaby * Sergei Rachmaninov Daisies,
Lilacs, Dance of Young Gypsy Maidens from “Aleko” « Fritz
Kreisler Liebesleid, Liebesfreud ¢ Franz Behr Polka W. R. ¢
Sergei Rachmaninov The Star Spangled Banner

BONUS CD

1dil Biret’s debut performance in the US on the day of
President Kennedy’s assassination, 22 November 1963

Broadcast by WGBH, Boston, on 22 November 1963
* Concerto No. 3 in D minor, Op. 30 * Re-broadcast by
WQXR, New York, 23 November 1963

CONCERTOS & SOLO
MUSIC EDITION - 8.501207

CD 1-+8.571271
Pyotr Ilyich Tchaikovsky

Concerto No. 1 in B flat minor, Op. 23 * Concerto No. 3 in
E flat major, Op. 75

Emil Tabakov, Bilkent Symphony Orchestra

CD 2+ 8.571280

Pyotr Ilyich Tchaikovsky

Concert Fantasy in G major, Op. 56* * Concerto No. 2 in
G major, Op. 44 (original version)

José Serebrier *, Emil Tabakov, Bilkent Symphony Orchestra

CD 3 - 8.550334
Camille Saint-Saéns

Concerto No. 2 in G minor, Op. 22 « Concerto No. 4 in
C minor, Op. 44

James Loughran, The Philharmonia Orchestra

CD 4« 8.571272

Camille Saint-Saéns

Concerto No. 5 in F major, “Egyptian”, Op. 103

Maurice Ravel

Concerto in G major ¢ Concerto for the Left Hand in D major
Jean Fournet, Bilkent Symphony Orchestra

CD 5+ 8.571332

Jules Massenet

Concerto in E flat major*

César Franck

Variations symphoniques ¢ Les Djinns
Alain Paris, Bilkent Symphony Orchestra

* Irina Nikotina, violin solo

CD 6 8.571270

Robert Schumann

Concerto in A minor, Op. 54
Edvard Grieg

Concerto in A minor, Op. 16
Antoni Wit, Bilkent Symphony Orchestra



CD 7 » 8.571333
Franz Schubert

Sonata No. 13 in A major, D. 664 « Sonata in F minor
(unfinished), D. 625 ¢ Impromptu in G flat major, D.899
No. 3 « Fantasy in C major, “Wanderer”, D. 760

CD 8  8.550725
Hector Berlioz
Symphonie fantastique (transcribed for piano by Liszt)

CD 9+ 8.571302
Alexander Scriabin

Etude in C sharp minor, Op. 2 No. 1 « Twelve Etudes, Op. 8 ¢
Eight Etudes, Op. 42 « Fantasie in B minor, Op. 28

CD 10+ 8.571334
Alexander Scriabin

Sonata No. 6, Op. 62 » Sonata No. 7, “White Mass”, Op. 64 ¢
Sonata No. 9, “Black Mass”, Op. 68 * Sonata No. 10, Op. 70

Maurice Ravel
Gaspard de la nuit

CD 11 - 8.571340

Modest Mussorgsky

Pictures at and Exhibition
Alexander Glazunov

Sonata No. 2 in E minor, Op. 75
Mily Balakirev

Islamey

CD 12 « 8.571342

César Franck

Prélude, aria et final ¢ Prélude, choral et fugue
Gabriel Fauré

Theme et variations, Op. 73
Charles-Valentin Alkan

Le chemin de fer, Op. 27

Busts on the cover are (clockwise from top) Saint-Saéns,
Tchaikovsky, Franck and Scriabin

20" CENTURY PIANO
EDITION - 8.501504

CD 1+ 8.571321

Bela Bartok

Romanian Folk Dances Nos. 1-6, Sz. 56 * Suite Op. 14,

Sz. 62 « Mikrokosmos Book VI, Nos. 148-153: Six Dances in
Bulgarian Rhythm  Allegro Barbaro, Sz. 49 « Concerto

No. 2, Sz. 95 » Two Elegies, Sz. 41

CD 2+ 8.571322
Sergei Prokofiev

Sonata No. 2 in D minor, Op. 14 * Sonata No. 7 in B flat
major, Op. 83 * Concerto No. 3 in C major, Op. 26

CD 3+ 8.571323
Igor Stravinsky

The Firebird (transcribed for piano by Stravinsky) ¢ Les
cinq doigts * Pétrouchka - 3 scénes (transcribed for piano by
Stravinsky)

CD 4 « 8.553353
Pierre Boulez
Sonatas Nos. 1,2, 3

CD 5 « 8.555777

Gyorgy Ligeti

Etudes Book I (I-VI), Book II (VII-XIV), Book II (XIVa.
Coloana fara sfarsit)

CD 6« 8.571324

Alban Berg Piano Sonata, Op. 1 * Anton Webern Variations,
Op. 27 * Arnold Schénberg Piano Concerto,

Op. 42 « Niccolo Castiglioni Cangianti * Leo Brouwer
Sonata “Piano e Forte” * ilhan Mimaroglu Session

CD 7+ 8.573201
Paul Hindemith

Concert Music for Piano, Brass and Two Harps,
Op. 49 (1930)* » Theme with Four Variations (The Four
Temperaments) for Piano and Strings (1940)

* Olivia Coates and Chelsea Lane, harps

CD 8 » 8.573202
Paul Hindemith

Piano Music with Orchestra (for piano left hand), Op. 29
Chamber Music No. 2 for Piano, Quartet and Brass, Op. 36
No. 1 « Concerto for Piano and Orchestra

CD 9 - 8.571325

Alexander Scriabin

Sonata No.10, Op. 70 ¢ Five Preludes, Op. 74
Nikolai Miaskovsky

Sonata No. 2, Op. 13 » Sonata No. 3, Op. 19
Dmitry Shostakovich

Concerto No. 2, Op. 102

André Boucourechliev

Archipel IV
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CD 10 - 8.571325
Wilhelm Kempff

Transcriptions and Compositions

J.S. Bach Choral Preludes (BWV 29, 147, 307, 659, 727,
734, 751) and Siciliano from Flute Sonata in E flat major «
G.F. Héndel Menuet in G minor * J.S. Bach Choral Preludes
(BWYV 639, 645) and Largo from Concerto in F minor * C.W.
Gluck Orpheus and Eurydice, Ballet Music, “Reigen der
seligen Geister” * W.A. Mozart Pastorale variée, K. 209b «
Wilhelm Kempff Italian Suite, Op. 68 and Sonata, Op. 47

CD 11 - 8.571326
Maurice Ravel
Miroirs * Gaspard de la nuit  La Valse

CD 12 « 8.571327
Gabriel Fauré

Nocturne No. 13
Maurice Ravel

Le Tombeau de Couperin
Claude Debussy

Children’s Corner Suite * Images (selections: Reflets dans
I’Eau, Hommage a Rameau)

Jean Francaix
Piano Sonata (dedicated to Idil Biret)

CD 13 - 8.571328
Ahmed Adnan Saygun

Piano Concerto No. 1, Op. 34 « Twelve Preludes in Aksak
Rhythms, Op. 45 (dedicated to Idil Biret)

Ulvi Cemal Erkin
Piano Concerto in D minor (1942)

CD 14 + 8.571329

Ates Pars

Piano Concerto No. 1, Op. 64 « Sonata for Viola and Piano,
Op. 57%

Michael Tippett

Piano Concerto (1955)

* Rusen Giines, viola

CD 15 - 8.571330
Ertugrul Oguz Firat

A Tribute to Franz Liszt « Six Movements for the Piano

LP ORIGINALS EDITION
(1959-1986) - 8.501402

CD 1  8.571279 (Original LP: Pretoria 30 CL 8015)
Robert Schumann

Fantasiestiicke, Op. 12

Johannes Brahms

Intermezzi, Op. 117

CD 2 « 8.571295 (Original LP: Vega C 30 A 345)
Johannes Brahms:

Variations and Fugue on a Theme by Handel, Op. 24 -
Variations on a Theme by Paganini, Op. 35 (Books I & II)

CD 3 » 8.571296 (Original LP: Vega C 30 A 346)
Sergei Prokofiev

Piano Sonata No. 7, Op. 83

Béla Bartok

Romanian Folk Dances, Nos. 1-6, Sz. 56 « Suite, Op. 14,
Sz. 62 ¢« Mikrokosmos Book VI, Nos. 148-153: Six Dances in
Bulgarian Rhythm « Allegro barbaro, Sz. 49

CD 4 « 8.571299 (Original LP: Vega 30 MT 10.214)
Ludwig van Beethoven

Sonata No. 15, “Pastoral”, Op. 28

Johannes Brahms

Klavierstiicke, Op. 76

CD 5« 8.571289 (Original LP: Decca 7.143)
Sergei Rachmaninov

Six Moments musicaux, Op. 16 ¢ Variations sur un théme de
Corelli, Op. 42 « Préludes, Op. 32

CD 6 * 8.571277 (Original LPs: Atlantic/Finnadar SR
9004, SR 9008)

Alban Berg Piano Sonata, Op. 1 * Anton Webern Variations,
Op. 27 « Pierre Boulez Piano Sonata, No. 2

CD 7 » 8.571274 (Original LP: Atlantic/Finnadar SR
9013)

Maurice Ravel

Sérénade grotesque ¢ Gaspard de la nuit

Igor Stravinsky

Les cinq doigts  Valse pour les enfants ¢ Pétrouchka -
3 scénes

CD 8 « 8.571275 (Original LP: Atlantic/Finnadar SR 125)
Frédéric Chopin

Mazurka in A minor, Op. 17 No. 4 « Mazurka in B major,
Op. 56 No. 1

Alexander Scriabin

Sonata No. 10, Op. 70

Sergei Prokofiev

Sonata No. 2 in D minor, Op. 14 * Sonata No. 7 in B flat
major, Op. 83



CD 9 » 8.571276 (Original LP: Atlantic/Finnadar SR
9021)

André Boucourechliev
Archipel IV

Niccolo Castiglioni
Cangianti

Leo Brouwer

Sonata “Pian e Forte”
ilhan Mimaroglu
Session

CD 10 » 8.571284 (Original LP: Atlantic/Finnadar SR 9023)
Hector Berlioz
Symphonie fantastique (transcribed for piano by Liszt)

CD 11 - 8.571281 (Original LP: Atlantic/Finnadar SR
9029)

Nikolai Miaskovsky

Sonata No. 2, Op. 13 » Sonata No. 3, Op. 19

Franz Liszt

Nuages Gris ¢ Lugubre Gondola, No. 1

Alexander Scriabin

Five Preludes, Op. 74

Sergei Rachmaninov

Prelude, Op. 3 No. 2

CD 12 » 8.571278 (Original LP: Atlantic/Finnadar SR 9035)
Gustav Mahler

Quartet for Piano and Strings

César Franck

Quintet for Piano and Strings

London String Quartet

CD 13 » 8.571283 (Original LP: Atlantic/Finnadar 90460-
1-E)

Ludwig van Beethoven

Sonata in C minor, “Pathétique”, Op. 13 * Sonata in B flat
major, “Hammerklavier”, Op. 106

CD 14 « 8.571256 (Original LP: EMI/HMYV 27 0480 1)
Ludwig van Beethoven/Franz Liszt
Symphony No. 4, Op. 60 « Symphony No. 5, Op. 67

75" ANNIVERSARY
CONCERT (DVD) * 2.110567

Live in concert, Istanbul, 17 November 2016

Paul Hindemith Concerto for Piano and Orchestra * Sergei
Rachmaninov Rhapsody on a Theme of Paganini, Op. 43 *
Encore: Robert Schumann Traumes Wirren

Toshiyuki Shimada, Borusan Istanbul Philarmonic Orchestra

BONUS
Live in concert, New Haven, 18 February 2012

Paul Hindemith Theme with Four Variations (The Four
Temperaments) for Piano and Strings * Franz Liszt Piano
Concerto No. 1 « Encore: Franz Liszt Gnomenreigen

Toshiyuki Shimada, Yale Symphony Orchestra

BONUS
Short Documentary 1dil Biret at Yale University
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Idil Biret with producer of her EMI LPs and IBA/Naxos CDs, Michel Devos in Namur, Belgium, 2017
idil Biret, EMI plakiarinin ve IBA/Naxos CD’lerinin prodiiktérii Michel Devos ile, Namur, Belgika, 2017



Idil Biret with producer of her Vega LPs, Claude Samuel in Paris, 1961
idil Biret, Vega plak kayitlarinin prodiiktérii Claude Samuel ile, Paris, 1962



Idil Biret and president
ismet Inénii of Turkey,
Ankara 1947

Idil Biret ve Cumhurbagkan
Ismet inoni, Ankara, 1947




